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and an identity for all Western 
U.S. button collectors, including 
those who are not part of any 
local organization 

Unite the isolated collectors of the 
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 Recruiting those fascinated by 

buttons into the hobby 
 Providing educational 

workshops & presentations 
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 Meeting dealers and obtaining 
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fun of gathering together 
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FALL 2016  
I’ve been thinking about 

this:  Social media and 
the internet allow us 
immediate feedback and 
gratification and in some 
cases replaces the need 
for us to meet in person 
to develop friendships 
and associations.  Most hobby organizations, including ours, struggle 
with getting folks to attend meetings and be involved.  Is there an 
answer? 

  

If a club struggles with sustaining membership ask,  “Are we alive 
and inviting and are our members enthusiastic and 
involved?”   Another way to think about our club is to ask four 
questions about the meetings to see whether we create an inviting 
environment.  At your meetings: 
1. Do you always talk of one thing, i.e. competition & classification? 
2.  Are the same people doing all the talking? 
3.  Are you too serious???  Remember, it’s about buttons! 
4.  Is the shared information new and exciting or the same material 

repeated?  Do meetings always seem the same? 
  

If you answered “yes” to any of the above, consider these ideas:  
1.  Replace regular meetings with “Play Days” where everyone brings 

something to work on whether it’s carding loose buttons, cleaning 
them, identifying—you get the idea. No business meeting! 

2. Set quarterly business meetings instead of a formal monthly 
meeting. This allows more time for talking buttons!  Email is a 
wonderful tool for reducing the need for meetings. 

3.  Meet somewhere new. New surroundings bring energy to a group. 
4.  Meet with another hobby group. Sharing your passion for buttons 

with non-button folks can be both contagious AND bring in new 
members. 

5.  Take a field trip instead of meeting. Visit a member’s home to see 
their buttons, go to an art gallery or museum--possibilities abound. 

6.  Meet with another button club and share a program. 
7. Include swap meets and sales in your yearly calendar—no meeting 

PRESIDENT’S 
MESSAGE 
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    Congratulations to WRBA on a spectacular 2016 NBS Annual 
Convention! A very sincere thank you to each and every one for your 
willing help! 
    Initially, the team had twenty people committed to organizing and 
leading all the activities and volunteers for the NBS show. On-site, the 
work team tripled in size and the convention perked right along. 
    We had over 360 registrants plus 152 walk-in attendees, and 
incredible fund-raising success.  The poke raised over $2,880. The 
auction brought in $16,855. Both activities were phenomenal! 
 

NBS TABLE CENTERPIECES 
“Thank You” to the Arizona State Button Society for DONATING 

centerpieces for the NBS show in Denver.  This financial donation and 
the great team effort to capture and arrange the decorations was 
sincerely appreciated! 

Janelle Giles of California worked with the Arizona team and designed 
the breakfast table decorations. These featured a vignette of large rocks 
carefully mined (gathered) in the mountains, Western bandanas, a gold 
pan, gold buttons and “nuggets.”  There weren’t enough rocks to go 
home with all the people who clamored for their very own to take home!   

 

NBS FAVOR BUTTONS 
“Thank You” to the Washington State Button Society team, led by 

Judy Schwenk and Jim Nolan. This team contacted artists and 
contracted for the set of four ceramic favor buttons given to attendees 

DEBRIEF FROM NBS 2016 IN DENVER 

or program.  Just a sharing of buttons. 
8.  Have a party!  The pending Holidays are a great time for 

this.  What about having a door prize for the person with the best 
button-embellished Holiday garment? 

9.  Get reluctant members involved by asking them to do a 5-minute 
program using an article from our NBS, WRBA or state 
bulletin.   These fabulous articles can be reviewed in 5 minutes by 
anyone—new or seasoned collector and a review is always good. 

10. Remember that a single change in “how we’ve always done 
things” creates positive and creative energy!  Try it! 

  

If you try any of these, let me know how it goes!  And now, back to the 
unpacking and finding space for almost everything!  Happy Buttoning. 
      Thanks Mom,   Hay  
 Harriett Brittenham, President 
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at the annual NBS breakfast.  After breakfast a flurry of button sales 
generated over $2500 in button sales! 
 

SPEAKERS AND WORKSHOPS 
    We were lucky to have a diverse and talented group of speakers and 
are excited that articles in NBS will be featuring the new material 
presented at the convention.  
 

AUDIO-VISUAL SUPPORT 
    Lewis and Bobby Lombardi supported the audio visual needs of 
presenters during the convention, and we sure kept Lewis busy!  A/V 
support is crucial as it is so highly visible. A sincere thank you goes to 
Lewis for taking on this challenging role! 
 

REGISTRATION 
    Jane Hill and Jennifer Hulac organized the registration site and 
process, and led a group of volunteers to welcome all visitors and NBS 
members. Jane donated her time for the entire week, ensuring a well-
organized experience for attendees and volunteers alike. 

 

FUNDRAISING AUCTION 
Bruce Beck and Gil Biggie set a new record for fundraising at the 

auction for NBS!  They recruited an experienced and professional team 
that included Janice Stutts and many members of the Florida 
fundraising group. The Florida team has perfected management of the 
auction to a flawless  process.  The generous donors and high bidders 
were amazing! 

 

NEDRA & THE GIANT BUTTON POKE BOX  
Nedra Rooney and her team generated a real button frenzy outside 

the showroom, selling over $2,800 in buttons!  The poke box buttons 
sold for ten cents each, so that’s over 28,000 buttons sold!   

 

HOTEL LIAISON 
    WRBA owes a big “thank you” to Karen Husung for working with the 
hotel for months leading up to the convention, then being “on call” 
throughout the entire event.  All the food and events were flawless due 
in very large part to Karen’s foresight and on-site intercession.  
 

FINANCES 
    Thanks to Marion Nebiker and Tom Barrans for handling all the 
finances. The expenses and income have been tracked and some minor 
expenses are being finalized.  We’re pleased to report that over $4,000 
will be retained by WRBA. With all the efforts from the Colorado team, 
our agreement provides them with just over $12,000.  NBS retained 
over $16,000. 

 

Congratulations again to EVERYONE on a job well done! Joy Journeay 
WRBA’s Show Chair for NBS 2016 in Denver 
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In Reno, NV next year, WRBA is gathering for BUTTON FUN & 
GAMES and, of course, you are invited to join in all the fun!  

We only have two awards submitted to date.  Check your Blue 
Book for the basic guidelines and then imagine all of the bountiful 
trays that you would love to see up close and personal.  Don’t put 
this off until you have forgotten!  The deadline fast approaches so we 
can print the awards list in the FEBRUARY WRBA newsletter and post 
it on our website! 

 

W.R.B.A. AWARD SPONSORSHIP INFORMATION 
For EACH award you wish to sponsor, provide the information  

below and send it with your check to: 
 Tom Barrans 
 P O Box 2556 
 Oakhurst, CA 93644 
You may also pay for awards on PayPal (treasurer@WRBA.us) and 

be sure to note that the payment is for AWARD SPONSORSHIP.   

 

Division_____    Class __________________________    Size _______ 

Prize amounts:  1st_____  2nd_____  3rd_____  Total  $___________ 

Description: 

 

 

 

 

 

 

 

Sponsor’s Name ___________________________________________ 

Sponsor’s Email ___________________________________________ 

Sponsor’s Phone Number____________________________________ 

 

CALL FOR AWARDS, WRBA 2017 
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Judy Schwenk  
& Jim Nolan 

 

5518 Sugarloaf Street 
Anacortes, WA 98221 

(360)-293-2315 
anajamm@comcast.net 

 

We buy any size collections. 
Approvals sent on request. 

Contact us for your button needs. 

WRBA 
2017 

 

Make your  
reservations 
at the hotel 
and get ready 
to have some 
great fun!  

Visit the 
WRBA website 
for more 
details and 
watch the 
next three 
newsletters 
for continuing 
updates. 
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The Toshikane Company (pronounced TO-SHEE-KAH-NAY) was a 
Japanese firm that manufactured Arita-type porcelain buttons and 
other decorative objects for several decades in the mid-1900s.  An 
article in the December 1982 National Button Bulletin (NBB) showed 
many beautiful examples of these buttons.  The Editor's Note at the 
end of the article stated, "Still a big mystery about the Aritas…. why 
are these buttons with such startling beauty and workmanship no 
longer available?"   

Co-authors Mika Jarmusz and Inge Borland prepared this current 
article to provide some missing background information about 
Toshikane's Arita porcelain buttons.  

Several months ago, Inge contacted a Japanese seller who had 
listed an Arita piece at an online auction site.  The seller led her to a 
couple of articles written about the Toshikane company in 
Japanese1.  Inge quickly found that online translators do no justice 
to the Japanese language!  So, with the collaboration of Mika 
Jarmusz, who is both a professional Japanese translator and a 
button collector, Inge set out to decipher the text and gather more 
information about Toshikane.  Mika contacted several Japanese 
sources including the Director of the History and Folklore Museum of  

THE TOSHIKANE COMPANY—NEW DETAILS 
ABOUT THIS ARITA BUTTON MAKER   

by Inge Borland and Mika Jarmusz 

Figure 1. Grapes with leaves obidome. 
Courtesy of Michiko Karamura at    
antique-kanon.com/komamono. 
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ARITA, who was also the author of 
one of the referenced articles2. 

The Toshikane story starts 
with two Japanese ceramic artists, 
Shun-ichi Kojima and Kenzo 
Minami3.  Mr. Kojima was born in 
the town of Arita, an important 
center of Japanese 

porcelain-making since the early 1600s.   He started his career at the 
renowned Fukagawa Porcelain Kiln, where the president Chuji 
Fukagawa and his wife Moto encouraged young workers to develop 
their skills.    

In 1931, Shun-ichi  (俊一) Kojima partnered with Kenzo (兼蔵) 
Minami, a talented artist who had been working at the Tomiemon Kiln.  
Together, they founded the Toshikane (俊兼) Art Porcelain company.  
The company name was created by combining first characters of  the 

______________________________________________________________________________________________________________________________________________________ 

1  目の眼 Menome magazine, pp. 80 - 85. December 2010. Toshikane article 
titled: 忘れられた異端,  Rei Tsugamine. 

2 Saga Arita History and Folklore Museum Report, No. 101, p. 1. December 2014. 
Toshikane article titled: まぼろしの有田焼〜トシカネジュエリー, Yoko Ozaki 
http://www.town.arita.lg.jp/site_files/file/2014/site/rekishi/download/
sarayama/sarayama-0101.pdf. 

3 Japanese kanji characters can be pronounced in different ways.  We are using 
"Kenzo" as Mr. Minami's first name, as the true pronuncia on could not be verified. 

Figures 3 & 4.  Front and back of  
Daikoku, one of the Seven Gods, 
showing the  俊兼 JAPAN backmark. 

Figure 2.  
Toshikane card 

with the fan 
shaped 

trademark. 
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founders' first names.  Mr. Minami 
was the chief designer of 
Toshikane's products. 

The two men started their 
porcelain business by producing 
obidomes prior to World War II. 
There are beautiful examples of 
these vintage obidomes for sale on 
Japanese auction websites.   One 
Toshikane obidome has a beautiful 
design of a maple leaf combined 
with grapes that looks very similar to 
the maple leaf and grape designs 
also used for the company's buttons. 

During World War II in Japan,  
obidomes were viewed as unnecessary luxury items. So, Toshikane 
started making military badges in support of the war effort. This is 
similar to many US companies who also changed their product line 
to the manufacture of military goods during the war. 

Figure 5-7. Tree peony obidome. Courtesy 
of the Luana KK at iroha-kimono.com 
Figure 8. Two obidome including the 

maple leaf. Image courtesy of  
Nekoda Takiko. 
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After World War II, Japanese companies were allowed to resume 
private export trade in 1947.  Soon, Toshikane began marketing Arita 
porcelain buttons and jewelry through military Base Exchanges in 
Japan and Guam for purchase by Western servicemen.  These items 
were no doubt popular souvenirs to send home to wives and 
sweethearts. As the demand for Toshikane products grew, they were 
also marketed to private shops in Japan for sale to Western tourists 
and businessmen. Although not mentioned in the two Japanese 
references for this article, they were likely exported directly to U.S. 
shops by the 1960s, as was stated in the 1982 NBS Bulletin.   

Many button sets were produced, including the popular Seven 
Gods of Fortune set originally sold in a wooden box.  Other button 
designs including flowers, birds, and numerous themes were sold on 
western-style paper cards of five or six buttons each, and were 
originally wrapped in cellophane.   

A few cards can still be found with the original price tags.  One set 
of six seen online recently had an original price tag of $1.70 US.  
Assuming these cards were from the mid-50s, and correcting for 
inflation and currency type, this would work out to a price of about 
$15.00 per card in 2016 dollars.  Oh, to go back in time!     

The production of Toshikane buttons was a multi-step process 
involving techniques developed exclusively by the company.  In order 
to protect these proprietary techniques and formulas, the founders 
moved their plant from Arita to the town of Tafuse in Saga prefecture 
sometime during the 1935-1939 period. The referenced article from 
the Arita Folklore and History Museum features an interview of 84-
year-old Mitsukichi Suzuyama who used to work in the molding 
section of the Toshikane plant. He recalls that the plant had a 
Research and Development lab for developing carving techniques 
and paint/glaze formulas.   

The following is a general description of Toshikane's button-making 
process.  The first step was the time-consuming process of designing 
and creating a prototype for each item. Next, a mold was created 
from the prototype. Buttons were then cast from the mold and given 
a first firing. After firing, the design was cleaned up and further 
defined by hand carving. Additional firings were completed to add 
colored matte and shiny glazes, as well as gold metallic glaze. The 
temperature of each firing determined whether the glaze took on a 
matte or shiny finish. 

Arita buttons made by the Toshikane company can be identified by 
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a couple different backmarks. The first mark is two kanji characters 
for Toshikane (俊兼) surrounded by a fan-shaped cartouche. 

These are the marks referred to in the 1982 NBB article as "Shun-
ken" which is an alternate (but, in this case, incorrect) pronunciation.   
The other backmark consists of the letters "TK" usually surrounded 
by an oval cartouche (see page 7). The TK backmark is often seen 
on the realistic butterfly buttons.  Buttons are also usually 
backmarked "Japan."   Toshikane used the trade name Kojima Art 
Porcelain on the packaging for some of their Seven Gods of Fortune 
buttons.  The authors were unable to ascertain the time period for 
the use of this Kojima trade name. Most Arita buttons with 
backmarks have a Toshikane backmark or trade name on the 
packaging.  The only other company backmark known to the authors 
on Aritas is "Marukin" which appears on sets of realistic Noh Mask 
buttons.  

During the peak of its production, the Toshikane plant employed 
50-60 people, filling orders for several tens of thousands of finished 
pieces per year.  The plant continued to operate until around 1975.  
The export of Toshikane products to the U.S. ceased completely after 
the Plaza Accord of 1985. The Plaza Accord was an international 
trade agreement that made it much less profitable for Japan to 
export its goods to the West.    

As a final note, in the last few years, some plastic resin buttons 
bearing the backmark "Toshikane" have come onto the market.  
Based on information from the U.S. Patent and Trade Office website, 
a U.S. company called Merchanteer, Inc. licensed the Toshikane 
name and trademark in 2011 and is likely producing these buttons.  
The Japanese references indicate that the original Toshikane 
Company of Japan is no longer in business, and I believe this 
U.S .company is likely unrelated.  Co-author Mika Jarmusz 
corresponded with Mr. Taizo Kaneko of IRIS Co., Ltd., a Japanese 
button company.   A few years ago, Mr. Kaneko had made inquiries 
with current Arita porcelain makers about restarting production of 
the Toshikane button designs, only to find out that it would not be 
technically feasible to resume production of these buttons. Perhaps 
the proprietary methods that the company safeguarded by moving 
their factory decades ago are still not easily duplicated. 

We hope you enjoyed these additional details about the Toshikane 
Company which produced so many of these fascinating and 
exquisitely-made Arita porcelain buttons during the mid-to late 20th 
century.    
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ABOVE:  Toshikane arita buttons from 
the collection of Inge Borland. 

BELOW:   
A boxed 
set of six 

Toshikane 
arita 

porcelain 
masks for 
the Noh 

play. 
Jarmusz 

RIGHT: 
Toshikane 
angel fish 
buttons on 

their 
original 

card.  
Jarmusz 
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An entire industry has 
grown up around Mary 
Engelbreit, but it all began 
with a young girl who just 
wanted to draw pictures. 

Mary moved into her 
first "studio," a hastily 
vacated linen closet in the  
St. Louis home where she grew up, when she was just 11 years old. 
"We jammed a desk and chair in there, and I'm sure it was 110 

Mary Engelbreit watch with a characteristic slogan:  TIME FLIES WHETHER YOURE 
HAVING FUN OR NOT!   Watch by One in a Million Quartz Watches Licensee.  

MEET MARY ENGELBREIT   by Merry Jo Thoele 

Pictured above are a few items from the author’s Mary Engelbreit collection: L to R 
YES, VIRGINA, THERE IS! Glass Christmas box (ornament), 
SNAP OUT OF IT rubber stamp,   LIVES: GET ONE figurine,   I WANT YOU FOR MY 
VALENTINE tin box,   THERE’S NO TIME LIKE THE PRESENTS 6 sided gift box, 
JOURNAL lined notebook,   WE HAVE NOT INHERITED THE EARTH FROM OUR 
FATHERS. WE ARE BORROWING IT FROM OUR CHILDREN music box greeting card, 
LIFE IS JUST A CHAIR OF BOWLIES  book,   Santa ornament,   LOVE HOME FAMILY 
FRIEND serving tray, LIFE HAS NO BLESSING LIKE A GOOD FRIEND cup and saucer. 



degrees," she remembers. "But I would happily sit in that closet for 
hours at a time and draw pictures." 

Mary went to work directly out of high school at an art supply 
store. Over the next few years she worked for a small ad agency and 
held independent art showings, but what she truly wanted was to be 
a children's book illustrator. 

In 1977, she took her portfolio to some well-known publishing 
houses in New York. She received a "mild reception" and a 
suggestion from one art director that she try her hand illustrating 
greeting cards. It wasn't what she'd hoped for, as she'd already 
illustrated several lines of cards for local shops, but Mary took the 
advice and quickly found that the single-frame illustrations for 
greeting cards were ideal for her style and sense of humor. 
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Mary Engelbreit buttons on original store cards 
All store cards say “Hand Painted” in upper right corner 

   

Backs of buttons showing copyright ME mark.  Beware of imitations! 

 
Cottage 

 
Scotty Dog 

 
Tea Cup 
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Button
Card 
Made 

 

Once Mary focused 
her talent on greeting 
cards, success came 
quickly. As her card line 
grew in size and 
popularity, it drew 
attention from other 
companies anxious to 
license her artwork on 
a wide range of 
products including 
calendars, T-shirts, 
mugs, gift books, 
rubber stamps, ceramic 
figurines, fabric and a 
list that's grown to 
include nearly 6,500 
products in all, with 
more than $1 billion in 
lifetime retail sales. 
Mary was also editor-in-
chief of the award-
winning creative 
lifestyle magazine, Mary 
Engelbreit's Home 
Companion. 

Today, thousands of 
retailers sell Mary 
Engelbreit products to 
her countless fans, and Mary Engelbreit Studios continues to add 
new licensees and product categories. Nearly 30 years after that 
first trip to New York, Mary fulfilled her dream of illustrating 
children's books, and is now one of a select few artists with three 
New York Times children's best sellers. Though many people tried to 
discourage her through the years, "I believed in myself," she says, 
"and now I'm living my dream." Mary and her family live in St. Louis, 
Missouri.   

Source: https://www.maryengelbreit.com/ 
Mary Engelbreit products include: Original Artwork, Art Calendar, 
Greeting Cards, Holidays / Occasions     Books, Home, Classroom, 
Apparel, Drinkware, Fabric, Tech Accessories, Totes/Accessories, 
Magnets  and BUTTONS! 
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SHIHO MUROTA, CONTEMPORARY SATSUMA 
BUTTON PAINTER   

by Mika Jarmusz 
Shiho was born in 

Kagoshima, an area 
which used to be called 
Satsuma, on the southern 
end of Kyushu Island of 
Japan.  After earning a 
college degree in fabric 
design, she worked for a 
local Satsuma ware kiln 
for ten years, painting 
decorations on traditional 
tea sets and tableware.  

In 2004, Shiho was 
chosen for the Art 
Exchange Program in 
Florence Italy, 
representing her regional 
craft of Satsuma 
pottery.  In 2005, 
fascinated by a magazine 
article featuring images of 
vintage and antique  
Satsuma buttons, she went to Tokyo to visit the Button Museum, 
which was still operating at that time.  Shiho subsequently established 
her own button painting studio in the city of Tarumizu, Kagoshima.   

In 2015, in order to commemorate her tenth year of becoming an 
independent Satsuma artist, Shiho reached out to the National Button 
Society to demonstrate her painting skills at the Manchester NBS 
Convention. Sue Jordan, the NBS Vice President in charge of programs 
that year, graciously accommodated Shiho by providing a time and a 
space.  

To pay respect to the established culture of NBS, Shiho generously 
and spontaneously donated to the NBS fundraising auction a button 
she was painting in the showroom. Because the button would not be 
finished on site, Shiho promised to ship the button to the winner of the 
NBS 2015 auction once additional colors were added at her studio in 
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Japan. 
The diamond-shaped large Satsuma button, with encrusted 

microscopic gold birds perched on an intricately intertwining 
background of tri-colored chrysanthemum petals, was mailed in late  
October 2015 to the lucky 
winner, Nancy Boyer. Nancy not 
only trusted Shiho’s promise but 
had been kind earlier by lending 
a lamp for Shiho’s Monday 
demonstration session.  

For the 2016 NBS 
Convention in Denver, hosted by 
WRBA with the local support of 
the Colorado State Button 
Society, Shiho brought an original 
design that whimsically 
celebrated the 2016 NBS show 
theme ‘Mining in Button 
Mountains’ (see page 17). In the 
showroom, Shiho demonstrated 
her fine brush painting skills, 
completing the gold and platinum 
outlining step of the ten-step 
process required to finish this 
particular button. It is worth 
noting here that, unlike the 
antique and vintage Satsuma 
button painting methods adopted 
in locations outside of Satsuma, 
the traditional painting method 
handed down in the Satsuma 
Province, according to Shiho, is to 
apply the gold outlines BEFORE  

The openwork Satsuma seen on two of 
the Satsuma buttons at the National 
Show, which generated great interest, 
is very scarce due to the limitations of 
hand crafting. This openwork seen on 
the two buttons is the work of Mr. 
Kamibeppu. His technique comes from 
the traditional design of Japanese 
incense burners. 
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Shiho’s 2016 button 
donated to the NBS auction, 
showing some of the steps 
in its creation (clockwise 
from top). The button image 
depicts two laborers mining 
traditional Japanese 
treasure symbols which 
include the Scrolls of 
Wisdom, Magic Mallet, 
Locking Circles, Hiding Hat, 
Calibration Weights, Hiding 
Poncho, Sacred Flame, 
Cloves, and the Treasure 
Pouch. 
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This button by Shiho 
won the ‘Excellence 
Award’ & ‘Judges 
Award’ in the 2010 
Japan Button Grand 
Pris sponsored by the 
Iris Co. LTD. The 
pattern is named ‘Yo-
Raku-Mon’ after the 
traditional Buddhist 
religious decorations 
called ‘yo-raku’. 

Shiho’s lovely Satsuma 
button showing her pet bird. 
The central disc floats above 
the beautiful openwork of 
Mr. Kamibeppu. Shiho holds 
this button in the photo 
below from the NBS 2016 
convention showroom in 
Denver. Photos from NBS 
2016 courtesy of Reggie 
Ruth Barrett. 
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colors are added, creating hydrophobic compartments to contain 
the colors which pool within those lines. 

The 2016 Denver NBS original button design features two 
Japanese laborers mining a mountain loaded with treasures 
symbolized in traditional Japanese folklore. In the background 
stands the majestic Pikes Peak, which resembles the unmistakable 
Mr. Fuji. This 2016 auction button has now been finished and is 
being shipped to the winning bidder, George Gauthier.  

The openwork Satsuma seen at the National Show, which 
generated great interest, is the work of Mr. Kamibeppu. His 
technique comes from the 
traditional design of 
Japanese incense burners.  

The city of Tarumizu is 
proud of Shiho and her art, 
seen in the promotional 
video on YouTube, and her 
website: http://
satsuma.cc. 

Shiho paints on a Satsuma button. Photos courtesy of Reggie Ruth Barrett. 
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PRESERVING THE PROVENANCE  OF OUR 
BUTTONS      by Judy Schwenk & Joy Journeay 

One fascinating aspect of button collecting is the magic that 
blossoms when we connect across time with a former owner of a 
button.  Do you remember that incredible sensation when you held a 
button and were fortunate enough to know who had worn it 
originally?  As button collectors, one of our goals is not only to 
preserve our buttons, but to cherish and preserve any provenance* 
that comes with them.  

Judy Schwenk acquired a cotton quilt block hand sewn with tiny 
stitches and ornamented with buttons. Judy discovered the history 
taped to the back and has taken this important piece of hand-
stitched history to Dorothy Krugner in Washington for preservation.  

The block is adorned with 159 buttons sewn in a paisley pattern.  
The buttons are predominantly chinas, but one can also see pearl, 
vegetable ivory, horn and rubber buttons. Note the tiny stitches.   

One fabric piece contains the inscription “March 24th, 1862   
Sallie J. Conn, Reinersville, Morgan Co. Ohio.”  From the note taped 
to the back, we learn the names of three women, but interestingly 
not definitively the name of who wrote 
the note. It appears that in 1862 Sallie 
J. Conn made the quilt block.  In 1871, 
at 12 years of age Jennie Sharp, 
daughter of the block’s recipient, 
sewed buttons onto the piece.  
   

*PROVENANCE:   Noun. (1) a record of 
ownership of a work of art or an 
antique, used as a guide to authenticity 
or quality. (2) the place of origin or 
earliest known history of something. 
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Button Card 
Made by Jennie Sharp (Mama) 
12 years old 
Born in 1959 
Loretta Lafferty’s Mother 

The quilt block background 
was one of a “friendship quilt” 
given to Loretta’s 
Grandmother when she moved 
from [Reinersville], O. in March 
1862. 

This block was made by 
Sallie J. Conn. 
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Greek Mythology #13: HERACLES  
GATE KEEPER OF OLYMPUS 
God of: Strength, heroes, sports, 

athletes, health, 
agriculture, fertility, trade, 
oracles and the divine 
protector of mankind 

Home: MOUNT OLYMPUS 
Symbols: Club, Nemean Lion, Lion 

Skin, Bow and Arrows 
Parents: Zeus and Alcmene 
Consorts: Hebe 
Siblings: Ares, Athena, Apollo, 

Artemis, Aphrodite, 
Dionysus, Hebe, Hermes, 
Helen of Troy, 
Hephaestus, Perseus, 
Minos, the Muses, the 
Graces 

Children: Alexiares and Anicetus,  
 Telephus, Hyllus, Tlepolemus 
Roman Counterpart:  Hercules 
 

Heracles was both a hero and a god. It is told that when he died 
his mortal body went to the Underworld and he ascended to Mount 
Olympus to join the gods as reward for his heroism.  He is associated 
with the famous Twelve Labors.  

From the beginning, Hera 
loathed Heracles as a product 
of Zeus’ infidelity. Zeus had 
made love to the mortal 
woman Alcmene by disguising 
himself as her husband. The 
same night her true husband 
returned and also made love 
to her. As a result, she carried 
twins from two fathers.  
Hera tried to manipulate Zeus 

Heracles as a toddler 
strangling the snake. Marble. 

Roman. 2nd Century. 

Hercules at the Crossroads. 18th 
century earthenware on steel. 
Large. Collection of Yessy Byl.  



Page 23 NOVEMBER 2016,  Volume 14,  Issue 4     

when Alcmene’s babies 
were due, because she 
knew Perseus’ grandson 
was due. She had him 
swear that the child born 
that night would be a 
member of the House of 
Perseus and become the 
High King. Heracles mother 
was to deliver twins, each 
baby from a different father 
(one mortal and one a god). 
The infant Heracles was 
from Zeus, and part 
immortal. Zeus swore and 
Hera went to successfully 
sabotage the birth of the 
twins and cause the 
premature birth of 
Eurystheus so that he 
became High King in place 
of Heracles.  

Fear of Hera caused 
Heracles’ mother to 
abandon him, but he was 
saved when his half-sister 
Athena took him to Hera. 
Hera did not recognize him 
and nursed him in pity, until 
he nursed so strongly it 
caused her pain. As she 
pushed him away her milk 
sprayed across the heavens 
and formed the Milky Way.  
With Hera’s divine milk 
Heracles acquired 
supernatural powers. Athena 
next took him back to 
Alcmene.  

Heracles and the Cretan 
Bull. Detail from a frieze. 

Large one-piece stamped French white 
metal. Hercules and the Cretan Bull as 

the central image, surrounded by an inner 
border, pictorial border of six bulls, and 
an outer entwined border.  Three of the 

border bulls walk on the outer border, and 
three walk on the inner border.  
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When the twins were eight months old Hera sent two giant snakes 
into their room. Iphicles cried in fear, but Heracles grabbed a snake in 
each hand and strangled them. In response, the seer Tiresias said he 
would vanquish numerous monsters during his lifetime. 

YOUTH:  Using a lyre as a weapon, Heracles killed his music 
teacher and was sent to tend cattle as punishment by his foster 
father.  

While with the herd he was visited by Vice and Virtue and offered 
a choice for his life: a  
pleasant easy life or a severe and glorious life. Heracles chose the 
latter.  

ADULTHOOD: In Thebes Heracles married King Creon’s daughter, 
but in a fit of madness caused by Hera, he killed his children.  
Heracles is cured with hellebore, realizes what he did and fled to the 
Oracle of Delphi. Unfortunately, Hera was guiding the Oracle, and he 
was told to serve the High King Eurysheus for ten years and not 
refuse any task given to him.  

Eurystheus gave Heracles ten labors, and then unjustly added two 
more, thus creating the famous twelve Labors of Heracles.  

THE TWELVE LABORS:  If Heracles successfully completes the 
labors set by King Eurystheus, he will be purified of his sin and 
granted immortality, according to the myth. When Heracles completed 
the original ten labors, Eurystheus chose not to accept two of the 
labors and gave 
Hercules two more to 
complete.  He 

LEFT: Hercules at the Crossroads.  Painting under glass. RIGHT:  Heracles 
holding his son Telephus. Sulphide under glass, set in metal.  The marble 

statue is also Heracles holding Telephus. It is in he Louvre in Paris. 
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rejected the killing of the Hydra because Heracles’ nephew helped him 
cauterize the head stumps., and he rejected the cleaning of the 
Augean stables because Heracles was going to be paid for the labor.  
The twelve labors are listed below.  

1. Slay the Nemean Lion. 
2. Slay the nine-headed Lernaean Hydra. 
3. Capture the Golden Hind of Artemis. 
4. Capture the Erymanthian Boar. 
5. Clean the Augean stables in a single day. 
6. Slay the Stymphalian Birds. 
7. Capture the Cretan Bull. 
8. Steal the Mares of Diomedes. 
9. Obtain the girdle of Hippolyta, Queen of the Amazons. 
10. Obtain the cattle of the monster Geryon. 
11. Steal the apples of the Hesperides (he had the help of Atlas 

to pick them after Hercules had slain Ladon). 
12. Capture and bring back Cerberus. 

ARGONAUTS: After completing the Twelve Labors, Heracles joined 
the Argonauts in their search for the Golden Fleece. During the quest 
he fell in love with Princess Iole, and her father the king promised her 
to whoever could beat his sons in an archery contest. Heracles won 
and the king reneged on his promise. One of the king’s sons did not 
support the welch on a promise and became Heracles best friend. 
Heracles killed the king and his other sons and abducted Iole. Hera,  

never allowing Heracles peace, 
drove him mad again and he 
threw his best friend over the 
city wall to his death. Heracles 
was purified by three years of 
service to the queen of Lydia.  
PROMETHEUS:  From the article 
on Zeus, you will recall that he 
punished Promethius for giving 
fire to mortals. Prometheus was 
chained to a rock where each 
day an eagle ate out his liver, it 
was regenerated overnight, and 
eaten out again the next day. 
Heracles shot and killed the 
eagle and then freed 
Prometheus from his chains.  

Hercules. Transfer on glass, prong 
set in metal. Medium. Collection of 

Connie & Bud Weiser. 
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MARRIAGE, CHILDREN AND 
AFFAIRS:  Heracles was 
married four times and had at 
least 35 consorts, fathering 
over 100 children.  In a mad 
fit he murdered the children 
from his first marriage. He 
had many affairs with women 
and men, one version saying 
that his male lovers were 
beyond counting.  One affair 
involved the daughters of 
King Thespius, who asked 
him to kill the Lion of 
Cithaeron. As a reward the 
king offered him a chance to 
make love to all fifty of his 
daughters in one night.  

Heracles does so and they each bore him a son —fifty of them. (A hero 
has got to do what a hero’s got to do!)  Some writers referred to this 
as his Thirteenth Labor.  

HERACLES DEATH:  When Heracles married his third wife, he 
fought the river god Achelous, tearing off one of his horns and giving 
it to nymphs who turned it into a cornucopia. While traveling, 
Heracles’ wife Deianira was offered a ride on a centaur to cross a 
river while Heracles swam across. The centaur carries her across and 
then attempts a rape. He is foiled by Heracles shooting him with 
poison arrows dipped in the Hydra’s blood. Even while dying the 
centaur was up to mischief, telling Deianira to gather up his spilled 
blood and keep it. The centaur told her to soak Heracles garment in 
the blood and give it to him if he ever is unfaithful.  

Later when she hears that she has a rival, Deianira gets out the 
centaur’s blood and soaks Heracles shirt in it. His servant Lichas 
delivers the shirt, Heracles puts it on, feels the poison, and pulls it off. 
He is fast enough to not die from the poison, but in agony does pull 
his flesh off of his bones with the shirt.  

Believing that it was his servant Lichas who poisoned him, 
Heracles cast him in the sea to his death. To stop the pain, Heracles 
uproots trees and builds a funeral pyre. As his body burns away, his 
immortal presence is left and he rises to Olympus as he dies.   

On Olympus, Heracles married his fourth and last wife, Hebe. 
 

Hercules on porcelain. Medium. 
Collection of Cathy Lindauer. 
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Have you ever regretted a casual comment? Arachne wished she could 
take a comment or two back! She was a mortal woman and talented Greek 
weaver. Arachne was asked if Athena had taught her the art, to which 
Arachne replied that her skills were greater than the goddess’s. Athena 
heard of this, was greatly offended and, disguised as an old woman, asked 
Arachne to respect the gods and goddesses. Arachne laughed and replied 
that even if Athena herself challenged her it would be an easy win. Athena 
further enraged revealed herself, the competition was on, and the loser 
agreed to never weave again.  

 Three versions of the story exist. 
OVID’S VERSION 

Athena weaves a tapestry of four contests between mortals and the 
gods in which the gods punish mortals for trying to be equal to the gods. 
Arachne weaves the stories of gods who misled and abused mortals, 
particularly Zeus seducing many women. Athena sees the weaving is more 
beautiful than hers and it insults the gods. Athena rips Arachne’s work to 
shreds and gives her a potion to turn her into a spider, cursing her and her 
descendants to weave for all time.  
ATHENA WINS 

In this version Zeus judges the contest. Arachne wove a many-colored 
web, thin yet strong, but no match for Athena’s weaving of the gods and their 
glory shining in beauty. Arachne despairs the loss of her craft, so Athena 
touches her, turning her into a spider so she can continue to weave.  
ARACHNE HANGS HERSELF 

Athena weaves a tapestry of the Greek people with Poseidon and Athena 
over them deciding how to name Athens. Arachne wove a tapestry of Zeus 
seducing Europa and others, insulting the gods. Athena acknowledges its 
beauty, but also that she has insulted the gods. To teach her to respect the 
gods, Athena touches her forehead. Athena’s magic worked only partially, 
and Arachne hung herself in guilt. Athena brought Arachne back to life as a 
spider so she and her descendants could weave for all time. 

 
 
 

 

Greek Mythology #14: ARACHNE 

Arachne.  Glass set in silver. 
Molded on the reverse, with 

silver luster depicting Arachne 
as the spider (note the woman’s 

head as the spider’s body). 
Medium. Studio button by 
Cynthia Tsubaki. BM: CST 
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PRESENT   President Harriett Brittenham, Vice Pres. Ronnie Wexler, 
Secretary Gil Biggie, Treasurer Marion Nebiker, Past 
President/Awards Chair Tom Barrans, Web Chair Mika 
Jarmusz, Membership Chair Yessy Byl, Judging Chair 
Barbara Barrans, Editor/Show Chair/At-Large Joy 
Journeay      GUEST:  Bruce Beck 

 
CALLED TO ORDER  at 12:04pm by President Harriett Brittenham 
 
APPROVAL OF MINUTES:  Motion by Journeay to approve the minutes 
from the February 11 meeting as published in the newsletter. Passed. 
 
NBS SHOW REPORT:  Joy Journeay gave the national show report.  
289 people registered, projecting 320 total.  All committees 
progressing as planned, no problems.  We have ongoing contacts 
with social media 
    There are 3 fundraising/WRBA tables by registration.  Old show 
buttons will be for sale, membership forms for WRBA are available, 
auction donations can be left. 
 
TREASURER REPORT:  Marion Nebiker made a motion that the 
budget be raised for 2016 to include $20 for government fees, $50 
supplies, $50 Postage, and $50 PayPal fees. Second by Journeay. 
Motion passed. 
 
MEMBERSHIP REPORT:  Yessy Byl reported that the introductory 
newsletter mailing was a success.  We got 32 new members as a 
result of the mailing. That is excellent for a non-show year. The print 
and mailing cost was $1900 which was under budget.  There are 157 
current members. 
 
WEB CHAIR REPORT:  The Facebook team is Mika Jarmusz, Joy 
Journeay, Idell Mulhern, Ronnie Wexler and Renée Comeau. 
    Handouts: 1) Website visitors’ statistics report, and 2) Website 
expenses (2016-2017) report were distributed to the board 
members.  3) Log-in information (hardcopy) was handed to the 
President H. Brittenham and Secretary G. Biggie for safekeeping.  
    Mika clarified with the board that the Community Button Form, a 
key original feature of the Button Album that allows member 
participation, which was set aside for later addition, still needs to be 
added professionally.  The initial website cost proposal ($3000) was 

BOARD MINUTES, July 31, 2016 
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an estimate to build the new site only, but this amount was 
conservatively allocated to cover the entire 2-year period (2016-
2017) for the hosting, software etc., of the website.  She also 
clarified that WRBA does not pay Mika for her volunteer work.  Mika 
addressed the importance of this next phase web development, and 
offered to create in a few days a mini introduction PowerPoint 
program to be shown at the end of her Friday presentation. 

Mika made a motion that an additional $1000 to the current 
budget for the needed updates and upkeep and management of the 
website for now thru 2017. Motion failed for lack of a second.     It 
was decided to wait until the income from the national show be 
realized before spending more funds on the web site.  

 

NEW BUSINESS 

1. EDUCATION CHAIR:  The President introduced that an invitation 
was extended to Bruce Beck to be Education Chair. There is a 
job description for this position.  Tom Barrans made a motion to 
accept Bruce as the Education Chair, seconded by Wexler. 
Motion passed.  

2. FINANCIAL REVIEW:  Gil Biggie brought up the need for a current 
financial audit.  Marion Nebiker reported that National Button 
Society uses a Quickbooks expert.  He charges $75 per hour.  
Marion will check to see if he can be obtained to do a financial 
review for WRBA.  Joy Journeay made a motion to conduct a 
financial review ASAP, covering the period from the last change 
of Treasurer (2015) to present, up to a maximum of $300 to be 
spent.  Seconded by Yessy Byl. Motion passed. 

3. NEVADA TAX EXEMPT STATUS:  Gil Biggie noted there is a 
possibility of WRBA qualifying with the state of Nevada for a tax 
exempt status.  This would save the organization a large amount 
of Nevada state sales taxes at the show in Reno.  Gil Biggie 
made a motion to apply to the State of Nevada for tax exempt 
status. Seconded by Tom Barrans. Motion passed. 

4. NBS MATCHING GRANT:  Gil also inquired if WRBA could apply 
for a matching grant from National for any project that WRBA 
might do or has done.  It was discussed and this item is tabled 
for the next meeting. 

ADJOURN:  The meeting adjourned at 1:12pm. 
 

Respectfully submitted by Gil Biggie, Secretary. 
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ARIZONA STATE BUTTON SOCIETY ANNUAL SHOW 
When:  February 18-19, 2017   “BLUE HAWAII” 
Where:  Hilton Garden Inn 
 11460 W Hilton Way, Avondale AZ 85323 
 Reservations (623) 882-3351 
For more info contact:  Val Perry   perryva@gmail.com or 
 Roberta Schuler bklassic@comcast.net 
************************************************ 
 

COLORADO STATE BUTTON SOCIETY 49th ANNUAL SHOW 
When:  April 7-9, 2017 
Where:  Double Tree by Hilton Denver 
 3203 Quebec Street, Denver CO 80207 
 Reservations (303) 321-3333 
For more info contact:  Jennifer Hulac   
hulaccourtreport@qwestoffice.net or www.coloradobuttons.com  
************************************************ 
 

OREGON STATE BUTTON SOCIETY ANNUAL SHOW 
When: May 3-6, 2017 
Where:  Keizer Quality Suites 
 5188 Wittenberg Lane NE, Keizer Oregon 97303 
 Reservations (503) 390-4733 
For more info contact:  Jan Stutts  janstutts@gmail.com or 
 www.oregonbuttonsociety.org 
************************************************ 
 

NATIONAL BUTTON SOCIETY ANNUAL CONVENTION 
When:  August 7-12, 2017    “THE MAGIC OF BUTTONS”    
Where:  Radisson Paper Valley Hotel 
 Appleton WI 
For more info visit: www.nationalbuttonsociety.org 
************************************************ 
 

WESTERN REGIONAL BUTTON ASSOCIATION 
When:  October 4-7, 2017     “BUTTON FUN AND GAMES” 
Where:  Harrah’s Hotel and Casino 
 219 N Center Street, Reno NV 89501 
 Reservations: (775) 786-6311  code S10WRB7  $62-$102 
For more info contact:  (907) 223-1040 or www.wrba.us 

BUTTON EVENTS CALENDAR 


