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MAY 2017  
In Colorado, Mother Nature 

seems to think it’s springtime!  
The daily temperatures are in the 
70’s each day, buds are popping 
and robins have returned looking 
for worms!  But, as we all know, 
“things do change” and inevitably the weather will return to a 
somewhat normal pattern, hopefully leaving us with a wonderful 
blanket of late spring snow that will help relieve our drought.  In the 
meantime it is very difficult to stay inside and work on competition 
and educational trays.  Hmm.  Am I never satisfied??? 

Just as our weather changes, so must our association’s virtual 
gathering place for button lovers.  Members are working hard on both 
the website and Facebook page as both these venues help support 
and promote our hobby.  And, over the past several issues we’ve 
talked about various ways to locally invite in and embrace new 
members and those just being introduced to our hobby.   

The focus was on “fun” for each club. One suggestion encouraged 
clubs to change their traditional programming and offer instead a 
craft project.  One local club did just that.  They took on the fun of 
constructing the same Button Dolls that Joy Journeay did in a 
workshop at last year’s NBS convention.  We had a full house that day 
and the conversation, laughter and creativeness that ensued was 
contagious.  Imagine us trying to figure out how to connect the 
buttons and just how to attach wings to a potential angel doll.  We 
also ventured into the unknown with making Button Buzzsaws, 
YouTube’s version of a classic button toy.  Check it out!  

During this meeting we also completed a survey from our Board 
asking for input into how we might grow CSBS.  In the middle of it all, 
a member said we should do a FUN “make and take” for kids at our 
annual show.  Immediately, the ideas flowed, the flipchart filled with 
suggestions and hands of volunteers flew into the air.  A plan was 
forged and in April, we will have the first FREE Kids’ Button Craft 
Corner in our showroom.  We are all excited and hope the kids will 
attend!  Watch for our results on Facebook.  (Update:  Right after we 
decided to do the Kids’ Corner the Indiana State Button Society was 
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featured on their local TV station for having a similar program at 
their annual show.  It was enjoyed by all!) 

Now, I encourage each of you to rediscover the individual fun that 
your every-day buttons can bring whether you are in a group or 
not.  Carve out some time to make a Button Doll, a Button Buzzsaw, 
a  charm bracelet or necklace, embellish a sweater or picture or 
greeting card, make a zipper pull, Christmas ornament or key ring—
whatever you do, play with those forgotten buttons that linger in your 
collection.  Put them under a new light and share them with the 
world.  Watch!  You WILL have fun and people will start to ask 
questions about buttons! 

Yours with a renewed love of buttoning, 
Thanks mom,  Hay            Harriett Brittenham, President 

Elections will be held at the Membership meeting on October 
7th.  Elected positions include the President, Vice-President, Member-
at-Large, Secretary, and Treasurer. These officers must be current 
members and reside within the WRBA region. 

Nominations are still open for the ballot, and can be made in 
advance or at the Membership meeting prior to the vote. Candidates 
may be self-nominated or nominated by other members.   

The nominations committee is thankful for the following who have 
volunteered to serve WRBA for a two year term.  On the ballot at this 
time, the following names are offered for your consideration from the 
Nominating Committee: 

President:          Veronica (Ronnie) Wexler   California 
Vice President:       Renee Comeau       California 
Secretary                Janice Stutts            Oregon 
Treasurer                Marion Nebiker        California 
Member At Large  No volunteers at this time 

The Incoming President appoints Chairs to serve the Association 
during the new two-year term.  Members are asked to volunteer if 
willing to serve the Association in any capacity.  Members are also 
encouraged to volunteer to any Chair if willing to serve in a specific 
capacity coordinated by that Chair.  Chairs are appointed for 
Education, Membership, Web, Awards, Judging, Show, Editor, 
Fundraising, Historian and Parliamentarian.  

ELECTIONS, NOMINATIONS & VOLUNTEERS 



Page 3 MAY 2017,  Volume 15,  Issue 2     

Western Regional Button Association 
BUTTON FUN & GAMES 

Oct 4-7, 2017 
 

Make room reservations and travel plans now!  
 

Harrah’s Hotel & Casino  
https://www.caesars.com/harrahs-reno/hotel  
219 N Center Street,  Reno NV 89501   (775) 786-3232 
(888) 726-6311 reservations  S10WRB7   
$62 a weeknights,  $102 Friday & Saturday nights 

$10 charge for phone reservations   
FREE reservations if you use this link: 

http://www.totalrewards.com/hotel-reservations?
propCode=REN&groupCode=S10WRB7  
  

SCHEDULE 
WEDNESDAY, October 4 
3 pm WRBA BOARD MEETING      
4 pm EARLY REGISTER  MEET & GREET IN THE BAR (at the escalator) 
 If you miss this fun, “Do Not Pass Go, Do Not Collect $200!”  
6:00 pm  EARLY BIRD WELCOME PRESENTATION          
7:00 pm      ONE-CARD BUTTON SALES  
                     Anyone registered to attend the show can bring up to ONE full 

card of buttons to sell individually or as a card. Decorate your 
card with the show theme to make it fun! Don’ forget to bring 
change to help complete those transactions! 

9:00 pm      BUTTON  DE-BRIEF DOWNSTAIRS IN THE BAR 
 
THURSDAY, October 5 
8—9am   REGISTRATION OPEN  
8—9am   TRAY CHECK IN  
9am-5pm   JUDGING   
5:30pm  GET YOUR GAME ON!     “No Host Bar” and Finger Foods.   

Bruschetta with Mozzarella, Tomato, Fresh Basil & EVOO; 
Iced Gulf Prawns; Hot Pot Stickers; Antipasto (Italian Cured 
Hams, Soppressata, Genoa Salami, Prosciutto, Imported 
Cheeses, Marinated Artichoke Hearts, Red Peppers, Green &  
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  Black Olives, Pepperoncini, and Italian Bread)  
6 pm THE TAKAIDO ROAD STATION STOPS by Barb Johnson  
      The journey on the Takaido road was made by Samurai 

during the Tokugawa period in Japan. Ando Hiroshige went on 
this journey, and later made wood block prints of all the 53 
station stops along the coastal route of Japan. 

7pm    VISIT ASIA THROUGH THE LOOKING GLASS OF BUTTONS by 
Bruce Beck   Buttons from many Asian countries will be featured 
in a slide program. 

  
FRIDAY, October 6 
9am          TRAY & JUDGING DISCUSSION  led by Barb & Tom Barrans 
10am—3pm   REGISTRATION OPEN     
10am—5pm   SHOW ROOM OPEN 
10am—5pm U.S. SCHOOL UNIFORM BUTTONS Educational Display 
 Featuring a collection amassed over 40 years, and displayed 

based on the comprehensive Dewey Albert book.  The display 
includes over 20 trays of buttons.   

10am—5pm FRIENDSHIP ON BUTTONS Educational Display 
1:30pm BUTTON COLLECTING AND THE LAW by Linda Wiener 

     This talk will examine some of the laws that may affect the 
collecting, buying and selling of buttons.  Focus will be on laws 
concerning animal materials such as ivory, tortoise shell, and 
feathers, the Native American Arts and Crafts Act, and laws 
dealing with objects found at archeological sites such as 
battlefields.  We will explore the relevant laws as well as actual 
cases in which these laws have been applied. 

 5:00 AUCTION PREVIEW & RECEPTION  
 “No Host Bar” and Finger Foods:  Scallops in Bacon; Crab Cakes 

and Sweet Chili Sauce; Deluxe Assorted Canapes; Antipasto (see 
above) 

6 pm WHAT’S NEW ON THE WRBA WEBSITE by Mika Jarmusz  
      Mika created the WRBA website in 2003, has maintained it 

since, and focuses on making it widely accessible and 
educationally relevant for button collecting.    

6:30pm  AUCTION    Gift to attendees who attend the auction. Additional 
gift to auction bid winners!                      

  
SATURDAY, October 7 
8:30am WRBA MEMBERSHIP MEETING & AWARDS BREAKFAST  &    
       Show Favor Button 
10am—1pm REGISTRATION OPEN  
10am—3pm SHOW ROOM OPEN 
10am—5pm U.S. SCHOOL UNIFORM BUTTONS Educational Display 
1pm   WRBA BOARD MEETING      
3pm COMPETITIVE TRAY PICK UP 
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The WRBA Button Album is an online library, or categorized button 
repository. Unlike other image sharing websites, it wasn't created to 
track online behavior or pop up a message from a high school friend.  

The Button Album simply stores buttons. It's visible to anyone, so 
you can show an interesting button on your screen at your button 
club, ask a question on ButtonBytes, or mention it on Facebook. 

NBS Classification & the Button Album  
A handful of pioneering WRBA 

members have added buttons ... 
over 600 so far, with front, back and 
side views and links to applicable 
NBS classes. Go ahead and click a 
class, and you'll see other buttons 
of that class. (In the example (at 
right) the class for Peacocks has 
been selected.)  

But wait—as many veteran 
collectors can tell you, this whole 
classification business is more art 
than science. So be patient, and be 
kind. With positive contributions, 
our understanding and button 
vocabulary will improve over time. 

What is the WRBA BUTTON ALBUM 
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The aim is to learn through discussion, participation in competition 
at button shows, and to active engagement in our fascinating hobby. 
Yes, we connect through buttons! 

Say Hello to the Button Album Team 
Due to limited resources, most WRBA members have not had access 

to the button uploading feature until now, but that is about to change. 
Do you have buttons you'd like to share or ask questions about? 

[Project Work Space] under [Button Album] menu 
 
Visit [Project Work Space] under the [Button Album] menu to upload 

your button images.  You need to log in as a WRBA member, as it is a 
member-only privilege.  Up to five images are accepted per button. No 
limit on how many buttons, but please take it slow and easy. When you 
click your [Upload a Draft] button, you will receive a link to preview 
your page and to edit descriptions.  Please note that this is a group 
project, so uploads may be edited by others. Please cite as much 
reference as possible.  If you don't know, you can always ask, after 
uploading the button.  No sales related information will be permitted. 
[Visit our policy page.] Button Album is a library for learning by all. 

The Button Album is currently supported by Mika Jarmusz (Web 
Chair), Joy Journeay (Editor), Barb Barrans (Judging Chair), Linda 
Wiener (Education Chair) and by WRBA board members, with varying 
degrees of contribution and our unique skill sets. Please join us! 
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Goddess of: The Sea 
Home: The Sea 
Symbols: Crab claws, hair net, raised 

pinching hand, marine 
animals 

Parents: Nereus & Doris, or Okeanos 
& Tethys 

Consorts: Poseidon 
Children: Triton, Rhode, Kymopoleia, 

Benthesikyme, seals, 
dolphins, fish and shellfish 

Roman Equivalent:  Salacia 
 

Amphitrite is the wife of Poseidon, god 
of the sea. She is the dark-eyed daughter 
of Nereus, and resembles Aphrodite in 
artwork and on buttons. She can be 
distinguished by her hair in a net and by 
the claws of a crab on her forehead.  

Amphitrite may also be depicted 
raising her hand in a pinching gesture, 
holding a fish, or beside Poseidon in a 
chariot drawn by the hippokampi, fish-
tailed horses. Amphitrite can also 
appear alone riding marine animals or 
being pulled by them.  

She is the mother of fish, 
seals and dolphins. Amphitrite 
is graceful, can still the waters 
and hush the wind.   

 
The beautiful button at left 
depicts Amphitrite on the back of 
two hippocampi.  The steel 
setting holds a jasperware 
medallion, complemented by a 
cut steel border.   
Division I.  

Greek Mythology #18—AMPHITRITE 

Amphitrite by Francois 
Theodore Devrauix. 1866.  

Note the dolphin on the left 
and trident on the right. 
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God of: The Sea, Earthquakes,  
 Storms and Horses 
Home: Mt. Olympus or the Sea 
Symbols: Trident, Fish, Dolphin,  
 Horse and Bull 
Parents: Cronus and Rhea 
Consorts: Amphitrite 
Siblings: Hestia, Hades, Hera, Zeus,  
 Demeter 
Children: Theseus, Triton, 
Polyphemus, Belus, Agenor, Neleus, 
 Atlas 
Roman Counterpart:  Neptune 
 

Poseidon was the second son of 
Chronus and Rhea. Like his other 
siblings, he was swallowed by 

Greek Mythology #19—POSEIDON 

LEFT:  Division I wood 
background buttons with  
Poseidon (Neptune) holding a 
trident.  The buttons are ringed 
with a white metal collet 
inside the brass twisted rope 
inner border and the outer 
border.  Large and small. 
 

CENTER:  Poseidon in the 
same general depiction of 
stamped brass, without 
the wood background. 
Dark original tint. 
Collection of Claudia 
Chalmers. 

Poseidon from Milos.  
2nd Century BC.  

National Archaeological  
Museum of Athens.  
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Cronus at birth then later saved by his brother Zeus. Poseidon is 
second in power only to Zeus.  

Poseidon is most often shown in a chariot pulled by horses or 
hippocampus—beasts with the front half of a horse and the back half 
of a fish tail. Poseidon is associated with dolphins and his trident, a 
three-pronged spear. His beautiful palace on the seafloor was made 
of coral and gemstones. 

Poseidon had a strong and difficult 
personality, and was known for his 
greed. He was often at odds with 
other gods as his eyes often rested 
upon their possessions, which he 
wanted to make his own.  
Athena and Poseidon competed for 
the city of Athens, resolving to 

Similar depictions of Poseidon, 
both of stamped brass. The 
above is a small open-work button 
that shows Poseidon standing in a 
large scallop.  Courtesy of Connie & Bud 
Weiser. 
    Large twinkle border button with Poseidon in the same pose, but his 
left foot rests on the head of a dolphin and the scallop shell is shown 
smaller and behind him. Collection of Claudia Chalmers. 

Brass escutcheon on a pearl button. 
Poseidon rides in his chariot pulled 
by his hippocampus.  
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settle the issue by each offering the Athenians a gift and letting the 
city determine the best gift. Poseidon struck the ground with his 
trident and water sprang forth, but it was salty. Athena offered them 
an olive tree, which gave them wood, oil and food, and won to 
become the patron goddess of the city.  

Like the other gods, Poseidon also had a lustful, wandering eye 
and it soon fell upon his sister Demeter. To distract him, she asked  
that he make the most beautiful animal 
possible, and Poseidon created the horse.   

Spurning his advances Demeter 
turned herself into a horse, but 
Poseidon became a stallion and 
took her, producing their child, the 
talking horse Arion.  

Stamped brass buttons of Poseidon riding his hippocampus (sea horses) 
and brandishing his trident. TOP CENTER & RIGHT:  Dark original tint and 
white metal rims are part of these two buttons (large and small) from 
Louella Yeargain.  BOTTOM LEFT: Small button of the same image. 
Courtesy of Connie & Bud Weiser. 

Division III white metal button with 
blue paint. The button has 
Poseidon’s trident and two dolphins 
with crossed tails. Medium 
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All told, Poseidon had at least 80 consorts, of both sexes, and 
134 known children. His beautiful wife Amphitrite was a nymph and 
sea goddess. 

Poseidon once angered the volatile Athena by having 
intercourse with a very beautiful woman, Medusa, on the floor of 
Athena’s temple. In anger, Athena changed Medusa into a monster, 
giving her a grotesque face and snakes for hair. This can be 
confusing on our buttons, which most often show Medusa with a 
“pretty, womanly” face and the snake hair. We allow artistic license 
for the buttons not being true to the sequence of the myth, 
combining “before and after” aspects of Medusa. 

When Medusa was later beheaded by Perseus, Chrysaor and 
Pegasus emerged from her neck. You will remember that Pegasus is 
the flying horse. 

It was inevitable that Poseidon would at some time challenge 
the power of Zeus. Poseidon joined Hera and Apollo in an 
unsuccessful revolt against Zeus. They were able to enlist the rest of 
the gods except for Hestia.  

Zeus was bound while he slept and, awakening, he threatened 
them all. They only laughed. As the gods debated who should 
become the new king, the Titaness Thetis summoned the hundred-
armed giant, Briareus, to use all his hands at once to loosen the 
100 knots that bound Zeus. 

Hera was punished by being hung upside down. Poseidon and 
Apollo were punished by having their divinity stripped. Zeus sent 
them to serve the king of Troy as mortals, where they built walls 
around the city. Zeus promised to reward them, but then failed to  
make good on the promise. In retaliation Poseidon sent a sea 
monster to attack Troy, and the monster was later killed by 
Heracles.  

Poseidon hated Odysseus for 
blinding his son, the Cyclops 
Polyphemus. After his exploits, 
when Odysseus turns towards 
home, Poseidon retaliates by 
delaying his voyage for many 
years.  

 
 

Pierced steel flat disk with stamped 
brass dolphin and trident, held on by 
two cut steel rivets. Medium. 
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Consider the buckle: a device known for centuries around the 
world and capable of connecting one thing to another—a saddle to a 
horse, equipment to a boat, car or backpack, or plates of armor to a 
medieval knight; a fastener that is secure, and yet is adjustable and 
quick to join and to separate. So simple, and yet so versatile. And of 
course, there’s that other use: securing clothes to the human body. 

We all know that buttons have been around for centuries, but it’s 
likely that buckles have been around even longer. The earliest 
examples date to the Bronze Age, approximately 3300 to 1300 BCE.  

Many of the earliest buckles are referred to as ring brooches. 
They were a ring of metal fitted with a swivel pin. A tuck of material 
was pulled through the ring, and the pin was pushed through two 
reinforced slits in the garment. Any excess fabric was then pulled 
back and this tensioned and secured the brooch. They were often 
decorated with inscriptions and with precious or semi-precious 
stones. Although they could be used to secure garments at several 
places on the body, they were frequently worn at the neck where they 
could be seen. We humans have always loved to show off a bit. 

True, early buckles typically had a hook that caught an opening in 
the other end of a belt. The following illustration shows a modern 

pewter buckle, but they 
are included here to 
illustrate this type of  
hook – it’s the same 
shape as ones made 
thousands of years ago. 
This style of buckle 
persisted until roughly the 
1500s, and it’s then that 
we begin to see the four 
styles of buckles outlined in 
the National Button Society 
Blue Book: 

Buckles 
Clasps 
Slides 
Interlocking 

THE BUCKLE—A SIMPLE BUT MOST 
INGENIOUS INVENTION by Kathy Bartholow 
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The “true” buckle 
A true or basic buckle has: 

 A frame 
 A pivoting center or post 
 One or more pointed “tangs” that pierce the belt at the 

desired length 

 
 

The clasp 
A clasp has: 

 One or two pieces 
 A hook on one side that goes through… 
 A loop on a second piece. 

The hook on a one-piece clasp goes through a loop sewn onto or 
attached to the other end of the belt. With a two-piece clasp, the 
pieces are attached to the opposite ends of a belt. The piece with the 
hook attaches to an opening in the second piece. A clasp doesn’t truly 
allow a belt’s length to be 
flexible, but we won’t quibble – 
it’s still a buckle. 

 

Bright cut pewter Hammered Aluminum Mother of pearl with 

Cut steel clasp 
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The slide 
A slide is a one-piece fastener with 
slots on either side of a center bar: 

 One end of the belt is attached 
around the center bar 

 The other end of the belt is 
woven up and down through 
the slots   

The figure on the following page 
shows an assortment of shell slides. 
As you can see, the center bar can 
be fashioned from the primary 
material, or it can be an attached 
bar of a different material. 

RIGHT: 
Brass clasp, front and back 
 
BELOW: Two celluloid clasps 
 

Celluloid slide 
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The interlocking 
The interlocking buckle: 

 Has two, and often three, 
components that lock 
together 

 Each end of the belt 
material connects to one 
of the two primary pieces 

The following illustrations 
show an interlocking buckle 
that is probably Russian 
silver and has niello 
decoration. As you can see, 
the little sword slides out, 
and the two main pieces can 
then separate.  Note that the 
two main pieces are not just 
a hook and loop as with a 
clasp; they are formed in 
such a way as to 
accommodate the sword 
piece which interlocks them. 
However, like the clasp, an 
interlocking buckle really 
doesn’t allow for an  
adjustable belt strap because  
each main piece is attached to opposite ends of the belt material. 

Mother of pearl slides, front and back. 

Interlocking Niello silver buckle 
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So what happened after 1500? 
I mentioned earlier that the types of buckle remained nearly the 

same until the 1500s. Why did they change? 
The answer is that the design of clothes began to change 

drastically, and the use of buckles diversified as a result. In fact, 
beginning in the 1500s, and continuing through the 1600s and 
1700s, both men and women, and especially men, could be decked 
out in buckles from head to foot. Consider these clothing facts and 
how buckles were used: 
 Hats were not sized to the individual head and needed to be 

secured—the hat buckle with a ribbon running through it did this. 
 Around the neck, men wore a stock—a scarf of white silk, linen, or 

muslin—that stretched from the top of the waistcoat (or vest) to 
their chin. It was arranged in smooth folds in the front and a 
stock buckle attached at the back and kept the folds in place. 

 Clothes had no pockets, and personal necessities—a coin purse, 
watch, or tools—were hung from a waist belt fastened by a 
buckle. 

 Men’s pants ended below the knee and knee buckles kept them 
fitted and tidy. 

 Shoes were also not well-fitted and needed to be secured around 
the top of the foot; shoe buckles performed this function. 
And just as the buttons on a man’s waistcoat could be made of 

the finest materials and intricate designs, knee and shoe buckles 
were often made as matching sets to present a man at his best. 
Shoe buckles in particular reached such a level of popularity in the 
1770s, it’s been estimated that 2.5 million pairs were made every 
year in Birmingham, England, alone. 

And then it was 1800 
With the arrival of the 19th century, great change was afoot. 

There was the rise of the Industrial Revolution, and fashion styles 
continued to change. For reasons no one really knows, the shoe 
buckle industry collapsed and shoe buckles became a purely 
feminine accessory. 

The word accessory is key here – buckles lose much of their 
functionality: 

 Hats are fitted to the individual head 
 The “lowly” shoelace is used on shoes 
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 Clothes now have pockets 
 Men’s pants, as early as 1810-1820, grow to ankle length, 

mainly because men go mad for leather boots. They begin by 
tucking the cuff of their short pants into the knee-high boots, 
and knee buckles are not only not needed, they aren’t seen, 
and they get in the way. 

At the same time, developing technologies make some materials 
more affordable, and it makes the combination of materials more 
possible. Strangely, many buckles become more elaborate even as 
they become less functional. And more and more, buckles parallel 
buttons in style and materials and OME decoration. Across Europe, 
from England to Russia, buckles were made in the most luscious 
materials: Wedgwood jasperware, sterling silver with pastes or semi-
precious stones, enamel on silver, gold filigree, and basse-taille 
enamel on gold. 

 

The 20th Century 
With the decline in functionality, buckles wax and wane with the 

popular fashion silhouette and the use of belts: 

1890s-1910 – The shirtwaist is all the rage, and so belts and 
buckles flourish. 

1900-1920s – Art Nouveau as a design aesthetic arises, and 
buckle designs change to reflect this and accommodate 
changing dress styles. 

1920s – Think flappers – you don’t need belts for those drop-
waist styles! 

1930s – The belt comes 
back into style, and 
other factors influence 
buckle design: 
 Economic times are 

hard, and the home 
dressmaking 
market explodes 
and generates a 
huge demand for 
inexpensive, 
washable, easy-to-
use buckles. 

 
 

1930’s Bakelite slide & matching button set 
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 People want to make the most of their appearance on a tight 
budget, and matching button and buckle sets, often in bright 
colors, are popular.  

 There’s a host of new materials available: Bakelite, celluloid, 
mother of pearl dyed to bright, saturated hues, and glass.  

 This use of glass is significant; glass is not particularly practical. 
In Victorian times, there were black glass buckles as well as so 
many black glass buttons, both triggered by Queen Victoria’s 
plunge into mourning after the death of her husband, Prince 
Albert. But the glass had to be attached to a strong metal frame 
or plate. It’s not until the 1930s that you see solid glass buckles, 
and most of these are from Czechoslovakia, just like the glass 
buttons of that era.  

 1940s – Buckle use fades 
during the war years, 
mainly because so many 
materials were restricted 
for war-related industries. 
Many wood buckles date 
to this decade.  

 1950s – Buckles are back in style again to accentuate the small 
waists and full skirts of the day.  

 Only to have the loose, casual clothes of the 1960s make them 
unnecessary again. 

 
One Last Story 

When I was in college, I took 
a class titled Art and Artifacts of 
the Pacific Northwest, an art 
history course about the Native 
Americans of that area that I 
thought would be an enjoyable 
supplement to my anthropology 
major.  

As our professor flipped 
through another class’s worth of 
slides showing us one item after 
another, we must have looked 
glassy-eyed because he stepped 
out from behind the lectern and 
began to implore us. He said he 
understood if not every Indian 
artifact excited us, but that if we took 
nothing else from his class, he 
wanted us to remember this: All 

1930’s dyed shell slide 

1930’s Czechoslovakian glass 
buckle (missing tang) 
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humans, at all times, have 
decorated themselves and the 
objects around them. No matter 
how simple the object, no matter 
how utilitarian, we would find 
examples inexplicably decorated 
with colors or carved shapes or 
applied materials. It wasn’t only 
about the objects, he said; it was 
about the people who made them, 
about their love of beauty and their 
desire – and need – to be creative. 

I hope I’ve done two things 
here: given you a sense of buckle 
history, and given you a sense of 
the wide variety of buckle design, 
materials, and beauty. And one 
more thing – I hope I’ve convinced 
you that buckles are not only a simple and ingenious invention, but a 
window into who we are. 

1940’s wood slide, painted, 
 with pressed design. 

Judy Schwenk  
& Jim Nolan 

 

5518 Sugarloaf Street 
Anacortes, WA 98221 

(360)-293-2315 
anajamm@comcast.net 

 

We buy any size collections. 
Approvals sent on request. 

Contact us for your button needs. 
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Palaemon is depicted in two 
recognizable forms: as a fish-tailed 
Triton child or riding a dolphin, with or 
without wings.  

He was the mortal child named 
Melikertes. At Zeus’ request, his parents 
raised Dionysus and hid the growing god 
from jealous Hera. No secret goes 
undiscovered, though, and soon Hera 
exacted revenge by driving the father 
mad enough to kill his children.  The 
father killed one son before the mother 
was able to grab Melikertes and leap 
into the sea. In pity, the pair were 
transformed into sea gods and named 
Leukothea and Palaemon.  

Palaemon is always depicted as a 
young god, and is the guardian of sailors.  

Greek Mythology #20—PALAEMON 

Stamped brass large button 
depicting Palaemon holding a 

trident. Courtesy of 
CBWeiser.com 

Large Division I dyed black 
MOLDED HORN button with 
white metal.  This button is 
identified in the “red” BBB on 
Page 446, #10 as “Boy with 
Dolphin.” 

Large Division I dyed red  
COMPOSITON button with 

white metal.  
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CHERUBS & PUTTI                       by Joy Journeay 
We see putti quite often on our buttons with mythological images. 

However, cherubs and putti did not originate in mythology and came 
upon the scene much later. So, don’t put these mischievous tykes on 
a mythology tray. Cupid is mythological—these guys are not. 

Putti, cherubs, and their loveable nakedness began appearing in 
Renaissance art. Since the 1500s they have been associated with 
play, merriment, mischief, peace, prosperity, love, romance, Aphrodite, 

religion, heaven, angels and Cupid. They 
also appear in art with Dionysius 

(Bacchus) in his association with 
wine and revelry. 

They say “love makes the 
world go ‘round,”  so any 
time of year it is fitting to 
celebrate some of our 
buttons adorned with this 
adorable plumpness!  

Victorian putti from a frieze on the Corn Exchange in the Port of Leith, Leith 
District, Edinburgh, Scotland.  These putti are believed to be the work of the 
sculptor John Rhind. Photo by Kim Traynor. 
    You may recall that Holyrood Abbey is in Leith, Edinburgh.  The Abbey is tied to 
the story of the stag with the cross between its antlers. In 1127 King David I was 
in the forest when a stag with a crucifix between its antlers appeared to the King. 
In thanksgiving, the King founded Holyrood Abbey in 1128.  
    Isn’t it amazing how our buttons tie so many historic places and events 
together?!?!?!? 

Large stamped brass button 
with a double border.  Two 
colors of decorative finish. 
Cherub in a grape vine.  
Cherubs are often shown with 
the symbols of Dionysius.  
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CLOCKWISE FROM TOP LEFT 
1. Cherubs often appear on mourning buttons. 

On this very old one, a cherub is shown  
 crying. 18th Century painting on paper under 

glass, set in metal. Large. Collection of  
 Ronnie Wexler. 
2. 18th Century painting on ivory set in metal. 

Cherub shown with a lamb. Courtesy of  
 Barbara & Tom Barrans. 
3 & 4  8th century paintings set in metal.  Large. 

Courtesy of Judy Schwenk & Jim Nolan. 
5. Large stamped brass button with a double 

border, and two decorative finish colors.  
Cherub holding an umbrella beside a foun-
tain.  Courtesy of Gil Biggie. 

6. Enamel button featuring a little cherub on 
a cloud, after a Brunellesci painting. The 
pose is reminiscent of other button  
images featuring the cherubs of Raphael 
from the Sistine Chapel in Rome. Rococo 
border of gilt with four cut steels. Small. 

7. Cherub chasing a butterfly. Small  
vegetable ivory whistle button. Collection 
of Pat Fields.  

 



Page 23 MAY 2017,  Volume 15,  Issue 2     

Lovely cherubs 
cavort in a transfer 
on an extra-large 
porcelain button. 
One in a set. The 
porcelain is 
enhanced with a 
heavy silver 
overlay. Courtesy 
of Joni Goldbarg.  

CELLULOID BUTTONS. Clockwise from right.  
1) Cherub playing pan pipes as he sits atop 
a pedestal. This domed button features 
stamped brass with a gilt finish above a 
background of ivory and lavender mottled 
celluloid. Large 
2) “Over the Wall” of darkly tinted, stamped 
brass and an imitation tortoise background 
of celluloid. Note the grapes and vines. 
Large. Courtesy of Tom & Barbara Barrans. 
3) Cherub with palm fronds and a mask. 
Stamped and tinted brass above a mottled 
celluloid background.  
4) Pensive Cherub – note his chin resting in 
his hand. This molded and dyed celluloid 
button can be found in medium and two 
different medium sizes. Also found as 
stamped brass. Courtesy of Joni 
Goldbarg.  
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CHERUBS AND BIRDS. Seems like Cupid and his cherub cohorts alternately 
enjoy or harass birds. Clockwise from top 
right.  
1)  Cherub with Garlands and Lovebirds 

(Red BBB 445-14). Large stamped and 
darkly tinted brass. Barrans.  

2)  Cherub Riding a Robin (Red BBB 435-
11). Stamped openwork brass above 
the white metal. With a white metal rim. 
Medium. Barrans. 

3)  Cherub embraces a swan. (Note the 
wings, so this is not Leda and the 
Swan.) Openwork one-piece stamped 
brass with a dark tint. Medium. Biggie. 

4)  Robbing a Bird’s Nest. Stamped brass 
over a textured brass screen background. 
Original tint. Note the twinkle border and 
white metal background behind the 
screen. Large. 

I guess if you play with birds often enough, 
sometimes the tables can be turned and you 
might be treated like a bird yourself! The hand-
kerchief corner button below is called “Putting 
Cherubs in a Cage.” The design is a copy of a 
“plaster plaque by Henning, 1821, which was 
copied from the original in (or was in) the South 
Kennsington Museum, London.” (Quoted from 
Button Classics by Couse & Maple. 
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CLOCKWISE  
FROM TOP LEFT: 
    Two delectable cherubs known as “Symbols  
of Holy Music” in Button Classics by Couse  
& Maple. Each cherub holds a palm frond.  
This is an extra large flat steel with a  
stamped brass design. The design can be  
found in stamped pewter on brass.   
    “Fat Ol’ Cherub. (Red BBB 447-1).  
Stamped openwork brass, silvered DF, on  
smoky pearl. Large. Collection of Harriett  
Brittenham. This design is also found as a  
brass button.  
    Cherub with a lute. Hallmarked 
silver. Large. Courtesy  Ronnie Wexler.  
    Enamel plaquette on a delicate 
filigree-like openwork brass button. 
Paste border. Medium. (two sizes) 
    Flying cherub. Silver. Irregular  
shape.  Large. Barrans.  
    Cherub in a child’s sailor outfit 
pilots a shell boat. Stamped open- 
work brass, original tint, over a 
painted background. White metal 
collet. Note the lighthouse in the 
background and the flower  
garland up the sail mast. 
    Wood background  
behind a winged cherub  
head playing two horns.   
Laurel partial border. 
Large. Barrans.  
    Silver smiling cherub.  
Medium. Biggie. 
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CLOCKWISE FROM TOP RIGHT:   
     Cherub with butterfly wings playing a harp, to an audience of two long-
earred European squirrels in acorn-adorned oak branches. Large silver one-
piece stamped button.  
     
    Large molded horn of two cherubs 
holding a portrait oval. Note the  
fantastic details in the background and 
frame with the devil’s mask atop the 
oval.  
 
    Openwork silvered brass of a cherub 
among branches. Flower border. 
Medium. Biggie.  
 
    Large stamped brass cherub playing a 
harp. Notice the delicate butterfly wings 
and interrupted border. Large. Barrans. 
 
    Cymbal playing cherub on a heavy 
stamped brass button. Two decorative 
finishes:  silvered brass central motif 
and black enamel on the border. Large.   
 
 
 



Page 27 MAY 2017,  Volume 15,  Issue 2     

Symbols: Hair of snakes 
Parents: Phorcys and Ceto 
Consorts: Poseidon 
Siblings: The Hesperides, Stheno, 

Euryale, The Graea, 
Thoosa, Scylla, Ladon 

Children: Pegasus and Chrysaor 
 
Medusa was the gorgon daughter 

of sea deities. She was mortal but her 
two gorgon sisters were immortal. 
Medusa made one mistake in her short life:  she 
was beautiful and famous for lovely hair.  

Medusa was pursued and raped by Poseidon on 
the floor of Athena’s temple.  Athena was so jealous 
and angry that she turned Medusa into a monster 
with a grotesque face, snake hair and a gaze that 
turned men into stone.  

The hero Perseus was sent to behead 
Medusa by King Polydectes because he wanted 
Perseus out of the way so he could marry 
Perseus’ mother. The gods were aware of the 
selfish motive and helped Perseus.  

Athena gave him a mirrored shield. 
Hermes gave him winged sandals. Hephaestus 
forged him a powerful sword. Hades gave him a 
helmet of invisibility. Perseus slew Medusa by 
looking at the reflection in the mirrored shield. 
At the time of her death, Medusa was pregnant 
by Poseidon, and when she was beheaded, 
Pegasus, the beautiful winged horse, and 
Chrysaor, a giant welding a sword sprang from 
her. Perseus brought the head of Medusa to 
Athena, who thereafter wore it on her shield or 
breastplate.  

Greek Mythology #21—MEDUSA 

Medium one-piece stamped 
white metal of Medusa in 
profile. Another sister button 
shows Medusa full-frontal.  Note 
the snakes intertwined under 
her chin—a recurring trait. 

Stamped brass large buttons 
accepted as Medusa and the 
Indian god Atotharo. Some felt 
this image could not be 
Medusa because the face is 
not pretty. However, once 
Medusa had snakes for hair, 
her face was also grotesque. 
Blued cut steel border.  

Gianni Versace logo of 
Medusa’s head, on 
buttons from his clothing 
line. Leather  button on 
the upper right. 
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Pegasus is the offspring of the mortal gorgon, 
Medusa, and Poseidon, who raped her in 
Athena’s temple.   

When Perseus beheaded Medusa, Pegasus, 
the beautiful winged horse, and Chrysaor, a 
sword-wielding giant sprang from her body.  

Like most of the Greek myths, there are 
serveral versions of the birth of Pegasus, which is 
said to have taken place at the edge of the earth. 

In one version the two spring from the 
earth doused in the blood from Medusa’s neck, 
reminiscent of the birth of Athena from Zeus. 
Another version says they were formed from the 
gorgon blood, pain and the sea  
foam of Poseidon.  This second version 
reminds us of the birth of Aphrodite  

 

Greek Mythology #22—PEGASUS 

Pegasus among the clouds. Extra 
large copper colored button. Made 
in China. Courtesy of Lou Yeargain.  

Pegasus and another 
fabulous animal on a 

double crest silver button. 
Medium. Collection of 

Deborah Hanson.  

Glass, molded and 
painted on reverse, 
mounted in brass 
and set on leather. 
Medium. Applied 
plastic shank.  
Courtesy of Claudia 
Chalmers.  

Transparent blue glass. Medium.  
Division III.  Chalmers 

Aluminum. Medium.  
Division III. Chalmers.  
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from the sea foam created when  
Uranus’s genitals were thrown into  
the sea by Cronus. 

Pegasus was captured and tamed by 
Bellerophon, a Greek hero. He rode 
Pegasus to victory on multiple occasions, 
before deciding to ride him up to Mount 
Olympus. Zeus did not approve the attempt 
at Olympic entry and dismounted 
Bellerophon enroute. Pegasus continued to 
the seat of the gods, and was housed with 
the horses of Zeus. Pegasus was soon 
faithfully carrying the thunderbolts of Zeus. 
For his service, Zeus transformed Pegasus 
into a constellation and set him in the night 
sky. 

LOWER BUTTONS CLOCKWISE FROM  LEFT: 
1) Pegasus on a large transparent blue glass 
button. Luster DF. Div III.  2) Two rampant flying 
horses on a medium silver livery button.  3) Gilt 
crest button of Pegasus. Medium. Division I. 
4) Pegasus on a Greek helmet.   

ABOVE: Stamped brass button of Pegasus. Large.  
Courtesy of Connie & Bud Weiser. 
The same image on a small brass openwork.  
Original tint. Collection of Louella Yeargain. 
 
RIGHT:  Pegasus in the clouds with a lute-playing 
rider. The BBB associates this button with a poem 
by Schiller, in which a minstrel identifies Pegasus 
in the possession of a farmer, mounts him and 
they fly away. Large, openwork stamped brass. 
Courtesy of Byson Buttons. 
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OREGON STATE BUTTON SOCIETY ANNUAL SHOW 
When: May 3-6, 2017 
Where:  Keizer Quality Suites 
 5188 Wittenberg Lane NE, Keizer Oregon 97303 
 Reservations (503) 390-4733 
For more info contact:  Jan Stutts  janstutts@gmail.com or 
 www.oregonbuttonsociety.org 
************************************************ 
CALIFORNIA STATE BUTTON SOCIETY 78th ANNUAL SHOW & SALE 
When:  May 18-21, 2017     A FOREST FULL OF BUTTONS!     
 Public hours: Saturday, May 20, 2017 10-5 &  
 Sunday, May 21, 2017 10-3 
Where:  Wyndham Hotel, 9000W Airport Drive, Visalia CA 93277 
 $99 rates    For reservations call 800 207-4421 
For more info visit: www.cabutton.org, or contact 
 Susan Porter (760) 789-4133,  
 Marion Nebiker (858) 354-0337 or  
 Renée Comeau (858) 454-8331 
************************************************ 
IDAHO STATE BUTTON SOCIETY ANNUAL SHOW 
When:  June 8-10, 2017    “IN THE GOOD OLE’ SUMMERTIME”    
Where:  Holiday Inn Express, Boise Airport  $89 rooms 
 2970 W Elder Street, Boise ID 83705  (208) 344-7444 
For more info: Candis at ctarshall36@hotmail.com (208) 850-3128 
 or Esther at estherlb@q.com (208) 343-338 
************************************************ 
NATIONAL BUTTON SOCIETY ANNUAL CONVENTION 
When:  August 7-12, 2017    “THE MAGIC OF BUTTONS”    
Where:  Radisson Paper Valley Hotel 
 Appleton WI 
For more info visit: www.nationalbuttonsociety.org 
************************************************ 
WASHINGTON STATE BUTTON SOCIETY ANNUAL SHOW 
When:  September 14-16, 2017    “RED, WHITE & BLUE”    
Where:  Trinity Presbyterian Church 
 1515 N 160th Street, Shoreline WA 
For more info: Chris McCarthy (360) 391-4098 

BUTTON EVENTS CALENDAR 


