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AUGUST 2017   
In my last letter I mentioned 

the planning of a Kids’ Button Craft 
Corner for our state show and 
would let you know how it went. 
Well, it was a huge success!  We 
hosted about 18 children plus many moms, dads and grandparents. 
Seems the adults had as much fun as the kiddos on this one! 

All our projects were planned for younger children but the Button 
Dolls and Button & Bead Bracelets were a huge hit with the pre-
teens.  All the materials were donated by members and one creative 
artist made a great sign for the area.  The activities included: 

 Button Dolls 
 Button & Bead Bracelets  
 Embellish a Picture 
 Embellish a Bag 
 Make a Fabric-Covered Button 
 Fill a Bag With Buttons 
The original plan was to have the activity inside the showroom, 

but on set-up day we discovered that there was no space.  We 
commandeered an area next to the registration table just outside the 
showroom. This location turned out great as we were able to 
generate lots of interest and the noise and chaos was kept outside 
the showroom.  After folks completed their project they were invited 
into the showroom.  We know we introduced a great many people to 
the world of buttons on those two days! 

Here are four lessons from the Kids’ Button Craft Corner: 
1. Limit the time the Craft Corner will be open each day.  Two hours is 

enough time as this frees up the dedicated volunteers to view 
trays and shop!  

2. Limit the kids to one or two projects.  Otherwise it becomes a place 
to keep kids occupied for a couple of hours! 

3.  When the adult button folks saw the containers of free buttons for 
the Fill a Bag activity, they started going through them and taking 
buttons for themselves!  Next year a sign will be posted, 
“BUTTONS FOR THE KIDS ONLY”! 

PRESIDENT’S 
MESSAGE 
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WRBA 
October 4-7  
In Reno 
 

Harrah’s  
Hotel & Casino  

219 N Center Street 
Reno NV 89501   
(775) 786-3232 
https://www.caesars.com/

harrahs-reno/hotel  
(888) 726-6311 reservations  S10WRB7   
$62 a weeknights,  $102 Friday & Saturday nights 

$10 charge for phone reservations   
FREE reservations if you use this link: 

http://www.totalrewards.com/hotel-reservations?
propCode=REN&groupCode=S10WRB7  
 

 

4.  Due to the enthusiasm of the adults who “helped” their children 
consider doing an adult craft table. 

     Crafting with buttons has exploded on the internet, primarily 
through Pinterest and YouTube.  It will not go away and I’m 
encouraging each of you to look for crafting activities that will draw 
these creative folks into the world of buttons.  Having a project 
activity at your annual show and sale is one way to embrace this 
new audience.  Another is to follow the lead of NBS. Joy Journeay 
tells me that they are planning a Button Craft display table at the 
Convention with samples of crafts and instructions for completing 
them.  This is a wonderful plan.   

 I’d love to hear from other groups that may be doing more craft 
activities with their clubs.  Let us know what you have found that’s 
fun to do.  As I’ve heard many times over, “Let’s keep buttoning 
FUN!” and crafting is one way to make that happen. 

Yours in buttoning.  Thanks mom, Hay. 

 Harriett Brittenham, President 
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BUTTON FUN & GAMES 
SCHEDULE 

Registration forms are on-line and were in the May newsletter.  
Send an email if you need another form:  joyjourneay@gmail.com  

 
WEDNESDAY, October 4 
3 pm WRBA BOARD MEETING      
4 pm EARLY REGISTER  MEET & GREET IN THE BAR (at the 

escalator) 
 If you miss this fun, “Do Not Pass Go, Do Not Collect $20 
6:00 pm  EARLY BIRD WELCOME PRESENTATION          
7:00 pm      ONE-CARD BUTTON SALES  
                     Anyone registered to attend the show can bring up to ONE full 

card of buttons to sell individually or as a card……. You can sell 
as many as will fit on a card. Decorate your card with the show 
theme to make it fun! Don’ forget to bring change to help 
complete those transactions! 

9:00 pm      BUTTON  DE-BRIEF DOWNSTAIRS IN THE BAR 
  
THURSDAY, October 5 
8—9am   REGISTRATION OPEN  
8—9am   TRAY CHECK IN  
9am-5pm   JUDGING   
5:30pm  GET YOUR GAME ON!     “No Host Bar” and Finger Foods.   

Bruschetta with Mozzarella, Tomato, Fresh Basil & EVOO; 
Iced Gulf Prawns; Hot Pot Stickers; Antipasto (Italian Cured 
Hams, Soppressata, Genoa Salami, Prosciutto, Imported 
Cheeses, Marinated Artichoke Hearts, Red Peppers, Green & 

  Black Olives, Pepperoncini, and Italian Bread)  
6 pm THE TAKAIDO ROAD STATION STOPS by Barb Johnson  

The journey on the Takaido road was made by Samurai during the 
Tokugawa period in Japan. Ando Hiroshige went on this journey, and 
later made wood block prints of all the 53 station stops along the 
coastal route of Japan. Helen Wegner of Tacoma WA had a small grass 
cloth book that was printed in Japan featuring stamps of the wood block 
prints made by Hiroshige.  In the 1960s and early 1970s, she 
commissioned artists in Japan to make Satsuma buttons which she 
imported and sold at what now we consider very inexpensive 
prices.  She had four complete Satsuma sets made of the station stops, 
in addition to many other popular designs.  I was fortunate enough to 
purchase one of the four sets from an estate in Seattle.  This set 
included the buttons, stamps and Haiku in 9 x 12 wood frames.  In the 
early 1980's Merle had the buttons framed as a gift to me. 
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7pm    VISIT ASIA THROUGH THE LOOKING GLASS OF BUTTONS by 
Bruce Beck   Buttons from many Asian countries will be 
featured in a slide program. 

  
FRIDAY, October 6 
9am          TRAY & JUDGING DISCUSSION  led by Barb & Tom Barrans 
10am—3pm   REGISTRATION OPEN     
10am—5pm   SHOW ROOM OPEN 
10am—5pm U.S. SCHOOL UNIFORM BUTTONS Educational Display 
 Featuring a collection amassed over 40 years, and displayed 

based on the comprehensive Dewey Albert book.  The display 
includes over 20 trays of buttons.   

10am—5pm OVERALL BUTTONS Educational Display by Lorrayne Bailey 
10am—5pm FRIENDSHIP ON BUTTONS Display 
1:30pm BUTTON COLLECTING AND THE LAW by Linda Wiener 

     This talk will examine some of the laws that may affect the collecting, 
buying and selling of buttons.  I will focus on laws concerning animal 
materials such as ivory, tortoise shell, and feathers, the Native American 
Arts and Crafts Act, and laws dealing with objects found at archeological 
sites such as battlefields.  I will talk about the relevant laws as well as 
actual cases in which these laws have been applied.  The interpretation 
and application of these laws can be confusing, so I hope for a lively 
discussion of the ends these laws hope to achieve and the means that 
have been used in past cases.  I am not a lawyer, but have spent 
considerable time reading the laws and observing closely cases  that 
come to trial, so this will be a talk from the point of view of a collector 
and small time dealer. 

 5:00 AUCTION PREVIEW & RECEPTION  
 “No Host Bar” and Finger Foods:  Scallops in Bacon; Crab 

Cakes and Sweet Chili Sauce; Deluxe Assorted Canapes; 
Antipasto (see above) 

6 pm WHAT’S NEW AT THE WRBA WEBSITE by Mika Jarmusz 
Mika created the WRBA website to announce its birth and its 
first button show in 2003.  The theme was “Halloween in the 
West."  She has been updating its website ever since.  She 
focuses on making it widely accessible and educationally 
relevant for button collecting.   

6:30pm  AUCTION     
  
SATURDAY, October 7 
8:30am WRBA MEMBERSHIP MEETING & AWARDS BREAKFAST   
10am—1pm REGISTRATION OPEN  
10am—3pm SHOW ROOM OPEN 
10am—5pm U.S. SCHOOL UNIFORM BUTTONS Educational Display 
1pm   WRBA BOARD MEETING      
3pm COMPETITIVE TRAY PICK UP 
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JOIN THE “ENTRANTS’ LUCKY LOTTERY” 
DOUBLE YOUR PLEASURE 
DOUBLE YOUR FUN 
DOUBLE YOUR LUCK! 

FROM TOP:  
1)  Fortuna, goddess of luck and chance, with 
her wheel of fortune and cornucopia spilling 
gold coins. Large one piece pierced & stamped. 
2)  Large acrylic button with a brass shamrock. 
3)  Heavy metalized realistic dice. 
4)  Large white glass depicting a shamrock and 
horseshoe. Self shank. Gold and silver luster. 

 Award competitors at the  
WRBA 2017 button show will  
have an opportunity to call on  
Lady Luck, while entering  
buttons in competition! 

Each competition entrant  
will pay the standard 50 cent  
entry fee per award.  At the end  
of competition, sponsored prizes  
are awarded by competition merit.  

Each entrant has an opportunity to  
join the Entrants Lucky Lottery. Purchase  
tickets to win by matching award fees, or  
double down ($1 per award entered), to  
double your chances to win! The lottery  
money is an additional prize available to  
all entering competition, without regard to  
Ribbon results--even to those who measle!   

The lottery money collected will be  
given out by a drawing at the breakfast on  
Saturday.  First, second and third place lottery  
winners will take home 50%, 30% and 20% of the pot.   

This is an entrants-only raffle; the more awards  
entered, the more chances you have to win the lottery prizes.   

As additional enticement to enter, members entering WRBA 
competition for the VERY FIRST TIME will receive  
TWO chances for each tray they enter if they  
buy lottery tickets. Tickets are 50 cents each.  
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God of: Grape Harvest, Winemaking, 
Wine, Ritual Madness, 
Religious Ecstasy, Fertility 
and Theatre 

Home: MOUNT OLYMPUS 
Symbols: Thyrus, grapevine, leopard 

skin 
Parents: Zeus and Semele 
Consorts: Adriane 
Siblings: Ares, Athena, Apollo, Artemis, 

Aphrodite, Hebe, Hermes, 
Heracles, Helen of Troy, 
Hephaestus, Perseus, Minos, 
the Muses, the Graces 

Roman Counterpart:  Bacchus, Liber  
 

Dionysus’ mother was mortal Semele, 
daughter of a king of Thebes, and his 
father was Zeus, king of the gods. 
Dionysus was the only Olympic god to 
have a mortal parent.  

He was the god of fertility, wine and 
the arts. His nature reflected the duality 
of wine: he gave joy and divine ecstasy, or 
brutal and blinding rage. He and his 
followers could not be contained by 
bonds.  

One could imagine that being the god 
of “good times” would be a pretty easy 
and happy existence. Unfortunately, this 
just doesn’t happen in the world of Greek 
mythology. 

Dionysus is called “twice born.” His 
mother, Semele, was seduced by a Greek 
god, but Semele did not know which god 
was her lover.   

Greek Mythology #23:  DIONYSUS (Bacchus) 

2nd Century Roman Statue of 
Bacchus (Dionysus) after a 

Hellenistic model.  
Cardinal Richelieu.  

ouvre. Paris  

Dionysus (Bacchus) on a small brass button 
with a cut steel border. Collection of Yessy Byl. 
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Quite aware of her husband’s infidelity, Hera went to Semele in disguise 
and convinced her to see her god lover in his true form. Hera knew full well 
this would be Semele’s undoing.  

On his next visit, Semele made Zeus swear on the River Styx and promise 
to grant her one wish. Zeus agreed and was asked to show her his true form. 
Bound by his oath, Zeus had to become his true self, and Semele was killed 
instantly by his thunderbolt. Zeus rescued the unborn Dionysus and sewed 
him into his thigh. Dionysus’ birth, thus from Zeus, made him immortal. 

Hera remained jealous of the infidelity and had the Titans tear Dionysus 
to pieces. Rhea brought him back to life and Zeus gave him to the mountain 
nymphs to raise. One version of his 
story has his aunt Hermes giving the 
boy to others asking that he be raised 
as a girl to keep him hidden from 
Hera. Another version of his childhood 
finds Dionysius with the rain nymphs 
and Zeus rewards them by placing 
them in the sky as Hyades. 

Dionysus was said to have been a 
pupil of the centaur Chiron, who 
taught him to dance, chant, the 
bacchin rites, and initiations. Unlike 
other gods who were distinct from 
their followers, Dionysus was said to 
be present within his followers and 
could give them supernatural power. 

Large white metal disk with brass 
escutcheon. Connie & Bud Weiser. 

Dionysus (Bacchus) on a  
medium brass button.  

Collection of Gil Biggie. 

Large brass depiction of the god’s 
followers.  Collection of the author. 
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Once raised, the still-jealous Hera did 
find Dionysius and strike him with 
madness, so he wandered the world with 
his maenad followers.  

The other gods had temples from 
which to be worshipped, but Dionysus 
was worshipped in the forests. It was said his followers could go mad with 
ecstasy and feast upon animals they would rip apart.….. not a group of 
followers for the faint hearted or prim!  

The satyr Ampelos was loved by Dionysus, but killed when the bull he 
was riding was maddened by a fly sting. The Fates gave Ampelos a second 
life as a vine, and Dionysus squeezed the first wine from its grapes. 

Dionysus is depicted with his thyrsus, a fennel staff tipped by a pine 
cone and wrapped with ivy or grape vines. The thyrsus is used as both a 
weapon or to bestow blessings. In artistic renderings, Dionysius appears 
either as a mature male or an androgynous youth.  

DIONYSUS & THE SAILORS:  He was beautiful, and one myth recounts 
the tale of him sitting beside the sea, where sailors try to kidnap him for 
ransom. The helmsman Acoetes tried to stop them. Once carried to their 
ship the sailors tried to bind Dionysius but he turned into a lion and 
unleashed a bear to kill the sailors. The sailors who jumped overboard were 
turned into dolphins. Only Acoetes survived the ordeal. 

In another story, Dionysus hired a pirate to take him to Naxos, but the 
pirate sailed for Asia to sell Dionysus for a slave. The god turned the mast 

Dionysus (Bacchus). Small brass.  
Courtesy of Byson Buttons. 
Bacchin followers. Note the lascivious  
behavior upon the bottle! Brass. 
Dionysus (Bacchus) sits upon his wine 
barrel and is bordered by grapes on the 
vine. Original tint. DF.  
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and oars into snakes and filled the vessel with ivy and flute music, driving 
the sailors mad until they leapt overboard to again be turned into dolphins. 

MIDAS:  Dionysus once found out his school master, Silenus, had 
wandered away drunk and was being well treated for days by King Midas. 
On the eleventh day, Midas brought Silenus back to Dionysus, who was 
overjoyed that Silenus was safe, and offered Midas his choice of reward. 
Midas asked that whatever he touched be turned to gold, and his wish was 
granted. He tested his power by turning a twig and oak leaf to gold.  
Unfortunately, Midas found that the food he touched turned to gold and he 
could not eat. His wine turned to gold and he could not drink. His daughter 
turned to gold.  

Overcome with impending starvation and grief, Midas prayed to 
Dionysus to remove his power. He was told to bathe in the river Pactolus, 
and when he did the waters received the power and the sands of the river 
were turned to gold.  

PENTHEUS:  The city of Thebes, had not believed that Semele’s lover 
was a god or that Dionysus was divine. Dionysus returned to the city to 
punish them with his maenad followers.  When the maenads see Pentheus, 
Dionysus’ cousin, they mistake him for a wild animal and tear him apart, 
joined by the women of Thebes. The women are promptly banished from 
Thebes and Dionysus has revenge for the treatment of his mother.  

LYCURGUS: Hearing the Dionysus was in his kingdom, King Lycurgus of 
Thrace imprisoned the maenads. Dionysus retaliated by driving the king 
mad until he sliced his own son to pieces with an axe. An oracle foretold 
that the land would be barren as long as the king lived, and the people had 
the king cut in pieces. Dionysus then lifted the curse. 

SEMELE:  One of Dionysus’ powers was the ability to bring back a 
person from the underworld. He journeyed to Hades in search of his mother 
Semele, bypassing the god of death Thanatos, and bringing Semele back to 
Mount Olympus. Upon her death, Dionysus lovingly placed her in the 
heavens. 

Bacchus and 
Adriane 
painted by 
Luca 
Giordano. 
1686.  
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In Greek mythology the maenads were female followers of 
Dionysus. The word “maenad” means “raving ones” and they are 
portrayed as frenzied on wine and wild dancing. They carry a stick 
wrapped in vines and tipped with a pine cone. This is called a 
thyrsus. 

Plato provides a clear overview of the maenads. He wrote that, 
“The god-intoxicated celebrants draw milk and honey from the 
streams. They strike rocks with the 
thyrsus, and water gushes forth. They 
lower the thyrsus to the earth, and a 
spring of wine bubbles up. If they want 
milk, they scratch up the ground with their 
fingers and draw up the milky fluid. Honey 
trickles down from the thyrsus made of 
the wood of the ivy, they gird themselves 
with snakes and give suck 
to fawns and wolf cubs as 
if they were infants at the 
breast. Fire does not burn 
them. No weapon of iron 
can wound them, and the 
snakes harmlessly lick up 
the sweat from their 
heated cheeks. Fierce 
bulls fall to the ground, 
victims to numberless, 
tearing female hands, 
and sturdy trees are torn 
up by the roots with their 
combined efforts.”  

In their frenzied state, 
the maenads were said to 
have killed Orpheus, 
Ariadne, and Pentheus, the 
King of the Thebes. 

Greek Mythology #24:  THE MAENADS 
 

Small and large brass buttons  
depicting a Maenad with thyrsus. Note 

the thyrsus also appears in the border on 
the large button.  Both buttons Courtesy 

of Byson Buttons. 
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Greek Mythology #25:  DEMETER 
 

Goddess of: Earth, agriculture, 
fertility, harvest, & grain 

Home: MOUNT OLYMPUS 
Symbols: Cornucopia, wheat, 

torch, bread, poppy, 
narcissus, crane 

Parents: Cronus and Rhea 
Consorts: Jason, Zeus, Oceanus, 

Karmanor, Poseidon, 
Triptolemus 

Siblings: Hestia, Hades, Hera, 
Poseidon, Zeus, Chiron 

Children: Persephone, Despoina, 
Arion, Ploutus, 
Philomelus, Eubuleus, 
Chrysothemis, 
Amphithesus  

Roman Counterpart: Ceres  
 

Demeter gave man the Mysteries, 
which inspire higher hopes for this 
life and the afterlife.  One version of 
the Demeter myth describes her as a 
triple-goddess:  

Kore—a maiden, green & like 
young grain,  

Persephone—a nymph ripe & 
awaiting harvest, and  

Hecate—a crone & the dry 
harvested grain.  

Demeter oversees the earth and 
is responsible for the seasons. Her 
daughter by Zeus, Persephone, was 
abducted by Hades to be his wife in the underworld. Heart-broken, 
Demeter cursed the world and the plants died. Zeus interceded and 
tried to bring Persephone back, but she had already eaten while in 

Demeter and her son Ploutos. 
ca 350-340 BC.  J. Paul Getty 

Museum. Malibu CA. Courtesy 
of www.theoi.com  

Medium molded celluloid set in 
metal. Courtesy of Yessy Byl. 
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the underworld, so Hades had a right to her.  As a compromise, Zeus 
decreed that Persephone must spend four months each year in 
Hades with her husband. While she is away Demeter grieves her loss 
and the world goes through the barrenness of winter. Upon her 
return to her mother, the earth bursts forth with the life of spring.  

When Demeter was searching for her daughter Persephone, she 
disguised herself as an old woman and sought shelter in the palace 
of the king of Eleusis in Attica. To reward him, she planned to make 
his son Demophon immortal by burning away his mortal self, but the 
mother was too terrified to allow the procedure. Instead Demeter 
taught another son the secrets of agriculture and he in turn taught 
humanity how to plant, grow and harvest grain.  

In another myth, Demeter is pursued by Poseidon. (Are you 
counting how many goddesses and women are subjected to the 
seduction, rape and 
unrelenting pursuit of randy 
gods?!?!?!?) 

To elude Poseidon, 
Demeter assumes the guise 
of a mare. Unfortunately, he 
becomes a stallion and over
-powers her.  

She gives birth to a 
daughter, Despoina, who is 
born as a mare. Because of 
these (unwelcome) ties to 
Poseidon, mother and 
daughter are associated 
with water and connected to 
Artemis and Poseidon.  

 

ABOVE RIGHT:  
Large stamped and engraved 

button. Courtesy  
of Claudia Chalmers. 

RIGHT:  
Large matte finish black glass 

button of Demeter (Ceres). 
Courtesy of Byson Buttons. 



Page 13 AUGUST 2017,  Volume 15,  Issue 3     

FABRIC BUTTONS  by Yessy Byl 

History of Fabric Buttons – 16th & 17th Centuries 
The first fabric buttons were 

made at least as early as the 
1500s in England (probably 
earlier in France) and were 
needleworked on horn, bone or 
wood molds. 

Macclesfield England 
produced linen and hair buttons 
in the late 1500s and became 
the center of silk button 
production in the 1600s. 
Thousands were 
employed in the button 
trade in the early 1700s.  

Button 
manufacturing was 
largely a “cottage 
industry” until the 
1800s with work being 
done by women and 
children in their 
homes. In Macclesfield 
it was reported that 
women and children 
participating in 
button manufacturing 
increased household 
income by 50%. 

 

ABOVE:  
Lewis Hines photo OF A 
1905 New York family 
making doll clothes.  
 
LEFT:   
William Hincks engraving 
of linen preparation 
(Ireland 1782). 

Macclesfield silk buttons circa 1750s.  
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“Death’s 
Head” was a 
popular design 
produced in 
Macclesfield and 
the buttons were 
sometimes called 
“Leek buttons” 
Leek was a nearby 
silk manufacturing location as well. 

Manufacture of Dorset buttons started in the early 1600s 
Abraham Case started the 

Dorset button industry, having 
learned of button making 
while serving as a soldier on 
the continent.  

Dorset buttons were used 
on underclothes and on outer 
clothing. They were linen, 
needleworked on a ring.  

 
 
 
 
 
 

 

Originally the button rings were made 
of sheep’s horn. By the late 1600s, rings 
were made of metal. Again, this was a 
“cottage industry” with buttons made by 
women & children. Mechanization of 
button manufacturing in the mid 1800s 
resulted in the end of the industry and 
major economic depression in the Dorset 
area. 

 
 

Silk buttons. Mid 1700s. 

An 1810 dress.  
From Ashelford, “The Art of Dress.” 
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History of Fabric Buttons – 18th 
Century 

Elaborate fabric buttons on 
men’s clothing were popular in 
the 18th Century.  These 
buttons were called 
“passementerie” which comes 
from the word “passement” or 
“lace.” Buttonmakers were part 
of the lace guild as early as 
about 1400 or 1500. 

Passementer ie buttons 
were metallic thread, on linen, 
with foil, paste, sequins etc.  

on wood or bone 
molds. 

Embroidered 
buttons were also 
very popular in the 
18th century. 

From the Kyoto Costume Institute 

18th century passementerie  
button sample card, on display at 
the Louvre in 2015. 

18th century embroidered buttons 
also at the Louvre in 2015. 
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History of Fabric Buttons – 19th Century 
In the early 1800s a new manufacturing process created 

fabric buttons with metal backing and backs. Most had pad 
shanks and some had thread backs 

Fabric buttons for men’s wear 
went out of fashion in the early 1800s 
and by the mid 1800s fabric buttons 
were made largely for women’s wear. 

 
 
 

18th century  
passementerie buttons. 

Mid-1800s  
fabric buttons.  
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The cloth covered button industry in the U.S. was started 
by Emily Graves Williston, who made her first buttons in 1825 
from her wedding dress. Williston and her husband’s button 
business grew from a cottage industry to a large factory. 

“Florentine” buttons were made of “twilled worsted 
stuff” (Chamber’s Edinburgh Journal, 1844) and were very 
popular in the early and mid 1800s. They were wool fabric on 
metal with a pad back, and may have originally been of silk. 

 

Woven fabric buttons: moiré, 
corduroy, damask. Metal backs.  
Pad shanks on all but  
the largest, which is   
a thread back. 
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Crocheted/
needleworked 
buttons became 
popular about 
1860s. They were 
worked over a base 
of wound silk or 
fabric typically 
covering a wooden 
mold. 

 

There is 
debate 
regarding 
whether 
these 
buttons 
were 
crocheted 
with a 
hook or 
worked 
with a 
needle. 

Making these buttons was a big  
cottage industry in France.  

Often these 
buttons were  
ornamented 
with beads.  
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These handwound buttons were also wound on a base of wound silk. You 
can see the base on the upper right ivory button and the light blue button.  

Hand-wound buttons of braid, cord, gimp, silk thread or 
ribbon were popular in the 1800s  
until the early 1900s. 

Simpler designs of needlework over a wound silk base. 
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“Welsh Industries” buttons were apparently produced from 
about 1850 to 1900 and were a cottage industry. They are  
notable for the steel beads used in decorating the buttons. Not 
much is known about these buttons. They are similar in appear-
ance to the 18th century passementerie buttons.  

Other materials such as tinted 
glass beads, brass and steel were 
used to decorate fabric buttons. 
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Sometimes fabric in metal  
buttons are called “perfume  
buttons.” The idea was that women 
could dab perfume on the fabric.  

By the mid - late 1800s fabric set in metal buttons were  
being produced. Some of these are more likely very early 1900s. 
The metal is showing, as contrasted to the earlier buttons where 
the metal was just on the back.  
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Thomas Stevens and J.J. Cash companies made woven 
small designs on jacquard looms starting in 1860s which 
were used on buttons. 
These are called textil-
ographs, and contin-
ued to be produced 
into the 1900s by the 
Cash company and 
were made in France 
as well. 

History of Fabric Buttons – 20th Century 
 

World War I 
ended the button 
cottage industries 
and ended the 
popularity of fabric 
buttons. But some 
fabric buttons still 
were produced…
the “roaring twen-
ties” saw the man-
ufacturing of garter 
button  

Embroidered 
buttons were 
also popular. 
The top two 
buttons are 
late 1800s. 
The bottom 
button with 
ribbon is old, 
but its age is 
undeter-
mined.  
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Post WWII  saw a revival of fabric on buttons made in Paris and Italy. 
Paris buttons are often back marked “Paris.” 

Above are more 20th century fabric buttons. 
The petit point is 1960s. 

Some production of fabric 
buttons did continue after 
World War I.  
 
LEFT:  A casein 
button.  
CENTER: Metallic 
thread under  
metal.   
RIGHT:  A  
celluloid button 
with fabric. 
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But, the most stunning buttons post WWII came from Italy! 
An Italian website tells us, “The official date of birth of the 

Italian button industry, emerging from a craft tradition which had 
been active for centuries, was in 1957, when Edoardo Taccini set 
up in Palazzolo sull’Oglio his company Taccini & Fanti, the first 
real European factory for the mass production of but-
tons.” (Italian hyperbole!)  
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Some buttons used raffia or plastic “thread.” Here you see the ubiquitous 
“deaths head” (Leek buttons) but in plastic thread! 

The author’s personal favorite—fabric tassels! The brown is velvet and the 
black is a fine, fine silk button 
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Here are “pictorial” Italian fabric buttons. 

By the end of 
the 20th century, 
fabric buttons 
were largely made 
by “crafters.” For 
example the 
modern “Dorset” 
buttons  
shown  
here. 
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Button collecting is 
about building 
friendships. This lovely 
modern felt button was 
given to the author by a 
dear friend. 

Fabric buttons 
make a statement! 
Below is a fabulously 
large two-and-a-half 
inch button from 
France.  
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Greek Mythology #26:  ARTEMIS (Diana) 

Goddess of: Chastity, virginity, the 
hunt, the moon, and the 
natural environment 

Home: Mount Olympus 
Symbols: Bow, arrows, stags, 

hunting dog, moon  
Parents: Zeus and Leto 
Siblings: Ares, Athena, Apollo, 

Aphrodite, Dionysus, 
Hebe, Hermes, Heracles, 
Helen of Troy, Hephaestus, 
Perseus, Minos, the 
Muses, the Graces 

Roman Equivalent:  Diana 
 

Artemis was the daughter of Zeus 
and Leto, and she was the twin sister of 
Apollo. Leto was denied the ability to give 
birth on land, and Zeus found a floating island for Leto. Artemis was 
born first and helped her mother deliver Apollo. Artemis asked Zeus 
to give her eternal chastity and virginity. She never gave in to lovers, 
but devoted herself to nature and hunting.  

Artemis remained a virgin goddess, caring only for Orion who was 
killed. Many did try to win her, and when unsuccessful did resort to 

force and deceit. Artemis meted out 
consequences to those who tried.  

It is even more dangerous to boast 
that one is better than Artemis. The 
beautiful Adonis boasted that he was a 
better hunter than Artemis and she 
sent a wild boar to kill him. Multiple 
versions of the myth exist, either killed 
by Artemis as punishment because he 
was Aphrodite’s favorite and Aphrodite 
had killed Hippolytus who was Artemis’ 
favorite. Or by Ares for being with 
Aphrodite.  

 

Diana of Versailles, a Roman 
copy of a Greek sculpture by 

Leochares. Louvre. Paris. 

Artemis with her bow and  
arrow. Brass.  
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ABOVE: 

Diana on a small black glass button with a 
black crescent moon. Yellow green irides-
cent luster on the button face, except the 

crescent. Courtesy of Connie & Bud Weiser. 
 

LEFT: Diana on a medium black glass but-
ton, with a faceted crescent moon. Dull and 

shiny DF. Courtesy of Gil Biggie. 

Diana seated with her hunting dogs  (note her quiver on the floor by her 
foot).  (BBB 612-14)  Both are medium, openwork buttons. Brass (above) 
courtesy of Byson Buttons). Silver (below) with maker’s  
mark H.W.K., courtesy of Claudia Chalmers.  

Orion came to the same fate 
because he offended her. The 
princess Chione was loved by Hermes 
and Apollo, and bragged that two gods 
were in love with her so she was 
obviously prettier than Artemis. The 
consequences for Chione were dire. 

The Aloadae, twin sons of 
Poseidon, grew quickly and boasted 
that once they were big enough they 
would capture Artemis and Hera from 
Olympus as their wives. They could not 
be killed unless by each other.  So, 
Artemis sent a deer--or transformed  
into a deer--and jumped between them, 
causing them to both fling spears. The 
cross-fire killed them both.  

During the Trojan War Artemis fought 
with Hera, was struck by arrows, and ran to 
Zeus for protection. The gods participated in 
the battle, taking sides. She and Apollo 
fought on the side of the Trojans, which 
ended up being the losing side . 

Artemis, Apollo and Leto helped Aeneas 
when he was wounded at Troy in the battle 
with Diomedes. They took him to heaven 
and healed him secretly. 
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God of: Music, poetry, art, oracles, 
archery, plague, medicine, sun, 
light and knowledge 

Home: MOUNT OLYMPUS 
Symbols: Laurel tree & wreath, lyre, 

python, raven, silver bow, 
dolphin, mouse 

Parents: Zeus and Leto 
Sibling: Artemis, who was a day older 
Children: Asclepius, Troilus, Aristaeus, 

Orpheus 
Consorts: Daphne, Leocothea, Cyrene, 

Marpessa, Castalia, Hecuba, 
Cassandra, Coronis, Hyacinth, 
Cyparissus 

Friends: The Pythia, Poseidon, Dionysus, 
Hermes 

Enemies:  Hera, Eros, Agamemnon, Niobe, Marsyas, Orion 
Roman Counterpart:  Apollo 
 

Zeus’s wife Hera was displeased by his consorting with other 
females, and when his lover Leto was in labor, Hera forbade the birth 
to occur on land. Poseidon took pity on Leto, and  
showed her a floating island, tech- 
nically not attached to the earthen  
land. Artemis was born first, and  
was present at the birth of her  
brother Apollo a day later. Hera  
then sent a giant to rape her.  
Apollo and Artemis protected  
their mother, and finally Zeus  
came to their aid hurling the  
giant to the underworld. 

Apollo was the most beautiful 

Greek Mythology #27—APOLLO 

Large stamped copper button,  
painted to resemble Wedgewood  
jasper, depicting  Apollo & Daphne.  
Chased and gilt border. Late 18th century. 

Apollo Belvedere.  
120-140 AD  
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Olympian male god, with  
golden locks, a muscular body 
and a seductive voice. He was 
wise, yet quick to anger to defend 
his family or himself if insulted.  

Apollo, god of the Sun, sat on 
a cushion of python skin upon a 
throne of gold. His twin sister, 
Artemis, was goddess of the 
moon. He is generally depicted as 
a young man.  

While Helios, a Titan, is God of 
the Sun, Apollo is closely 
associated with him. Each day 
Helios harnesses four horses to 
his chariot and drives them to 
move the Sun across the sky.  
Buttons depicting a chariot driven 

across the sky and the sun are said to depict Apollo, Helios (Sol), 
Phaethon, or Phoebus. With no other distinguishing features, the 
buttons are accepted as either of these mythological beings.  

Apollo guided the arrow that struck 
Achilles in his vulnerable heel, killing  

him. He could both cause disease  
and plagues with his arrows, but  

he was also the god of healing  
and could prevent plagues. 

Apollo led the choir of the 
Muses, and Hermes designed 
the lyre for Apollo. He is often 
depicted with this instrument.  

DAPHNE & THE LAUREL:  
Mischievous little Eros also 
had a bow and arrow, and 
Apollo one day insulted Eros, 
telling him to “go play with 
your own little bows and 
arrows,” and leave the manly 
arrows of war to a real god.  

Offended Eros got back at 

Large stamped brass button 
depicting Apollo plying his lyre and 

riding his chariot.  
Courtesy of Gil Biggie. 

Apollo and his lyre. Large stamped  and 
tinted brass. Courtesy of Byson Buttons. 
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Apollo by shooting him with his golden, sharp tipped arrow and 
making Apollo fall in love with the beautiful nymph Daphne.  

Eros then also shot Daphne with a blunt arrow, but this arrow was 
of lead and made her hate Apollo. Daphne ran to her father the river 
god and he turned her into a sweet smelling laurel tree to protect her 
from the unrelenting pursuits of Apollo. 

Apollo took some of the laurel leaves and this is why Apollo wears a 
laurel wreath so that Daphne is always close by.   

MARSYAS THE SATYR: Marsyas was a gifted at playing the pipes 
and boasted that he was better than Apollo himself. This angered the 
god, who challenged Marysas to a contest, with the winner able to do 
as he wished to the loser. Marsyas’ playing was beautiful, but Apollo’s 
lyre was better. Apollo skinned him alive and hung Harsyas from a tree 
for daring to claim he was as good as a god. 

NIOBE:  Niobe, a mortal woman and queen of Thebis bragged she 
was better than Leto because Leto only had two children, while Niobe 
had fourteen. The twin gods Apollo and Artemis came to the defense 
of their mother’s honor, descending to earth where Apollo killed 

Niobe’s sons and Artemis killed her 
daughters. Niobe fled to Mount 
Sipylus and wept for days until 
Zeus, taking pity on her, turned her 

Small sterling silver 
studio button by  
Kevin Kinne. Courtesy 
of Joy Journeay. The 
image depicts Apollo 
as shown in this 
painting.  "The  
Inspiration of the Poet” (Apollo and the Muse Calliope inspire a young 
poet). Nicolas Poussin, 1630. Louvre, Paris.  
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to stone so she would hurt no more. The myth says the stone body 
still wept and its tears formed the river Achelous. Zeus had also 
turned the entire city to stone, so the children’s bodies were left as 
they fell. On the tenth day, the gods took pity and buried the 
children themselves.  

AGAMEMNON:  Apollo’s priest Chryses was insulted one day by 
Agamemnon, who refused to return his daughter Chryseis to her 
father. The father prayed to Apollo, who went to the Greek camp and 
for nine days shot poisoned arrows at the men and their animals, 
spreading a plague among them. 

HYACINTH:  Apollo and Zephyrus both loved the Spartan prince 
Hyacinth, and competed for his favor by throwing the discus. Apollo 
won the discus throw, but lost the object of his love when Hyacinth 
died from a discus blow to the head. Apollo made his blood become 
the hyacinth flower.  

CYPARISSOS:  Apollo also loved Cyparissos, another male. Zeus 
killed him and he became a cypress tree. In anger, Apollo could not 
attack his father, so he killed the Cyclops who forged Zeus’ divine 
lightening.  

CASSANDRA:  Eros fell in love with the princess Cassandra, 
daughter of the king of Troy and he gave her the gift of prophecy. 
She still did not return his affections, so he insured that no one 
would believe her prophesies. She foretold the downfall of Troy and 
the deceit of the Trojan, but no one listened. She told Agamemnon 
that his wife Clytemnestra was going to kill him, but he wouldn’t 
listen either. As he returned to his wife, she and her new husband 
murdered him. 

ERYMSNTHOS:  The son of Apollo once saw Aphrodite bathing 
and she blinded the demigod for seeing something no man should 
see. Apollo was outraged and created the Erymanthian Boar, 
ordering it to kill Aphrodite’s favorite mortal, Adonis. In a later myth, 
Heracles was to capture the beast and bring it alive to Eurystheus 
as his fourth labor. Heracles was successful by luring the Boar into 
thick snow and snaring it. 
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WASHINGTON STATE BUTTON SOCIETY ANNUAL SHOW 
When:  September 14-15, 2017    “RED, WHITE & BLUE”    
Where:  Trinity Presbyterian Church 
 1515 N 160th Street, Shoreline WA 98133 
For more info: Chris McCarthy (360) 391-4098 
 
CANADIAN BUTTON SHOW & CONVENTION  
When:  September 29—October 1, 2017     
“BUTTONS:  KEEPING IT TOGETHER” 
Where:  Ottawa Convention and Event Centre 
 200 Coventry Road, Ottawa, Ontario, Canada K1K453 
Hotel: Hampton Inn, 100 Coventry Road (877) 701-1281 
 Group number 2858, rooms from $136 Canadian 
For more info: Micheline Gravel, bouton1993@hotmail.com or 
 Www.ottawavalleybuttonclub.ca 

BUTTON EVENTS CALENDAR 

Judy Schwenk  
& Jim Nolan 

 

5518 Sugarloaf Street 
Anacortes, WA 98221 

(360)-293-2315 
anajamm@comcast.net 

 

We buy any size collections. 
Approvals sent on request. 

Contact us for your button needs. 


